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r. Organ Builder, LEYTON, E. 
Tone Specialist. Inwentor and Patentee. 

eh Electric and Water : Organs built during the past 18 
ca months for :— 
al Installations for The Poplar and Bromley Tabernacle, 25 
| stops; the Parish Church, Thundersley; 

Blowing, a Speciality. Parish Church, Langton, Dorset ; Strat- 
ts > ford Grove Congregational Church, 38 
al Rebuilds, Renovations, stops, 3 manuals, Detached Console, 
-” Sutabeoment Electric Blower. 

Ss. P 

at g Rebuilds :— 


George Lane Baptist Church; Laindon 
Parish Church; United Methodist Church 
East Ham; Chingford Congregational 
Church; Tooting Wesleyan Courch. 


Tunings in all parts 
5 of England, Scotland. 
Ireland, and Wales, And Chamber Organs for :— ' 
British Columbia ; Cardiff; Blackheath ; Le 
Cartmel-in-Furness: Teignmouth; Bbir- { 
mingham; 2 Leyton; 2 Bexhill; Jamaica ; 
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LONDON, N.E., 
Are actual Manufagturers BY ENGLISH SKILLED LABOUR of 


Iron Frame, Check Action, &c., &c., Plamos, & Double & Single Manual Red Organs 


Of wisurpassed VALUES for Tone and lasting qualities. 


Insist on particulars of these goods from any recognised Dealer in the United Kingdom. 





NEW HARVEST CANTATA— Now Ready. 


“RUTH, the Moabitish Gleaner.” | 


By JOHN S. WITTY, Composer of “ Fromt Manger to Cross,” “The Day of Rest,” ete. 





O.N., 6d.; Sol-fa, 8d.; Words only, 2s. 6d. per 100. 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 108, 6d. for 12 
insertions, 68. for 6 insertions, commencing at any time. 


R. GEORGE KENDALL.—Elocutionary and Musical 
Recitals. “A Complete Entertainment.” Eulogised by lead- 
ing Free Church Ministers.—2, Freshfleld Street, Brighton. 


R. ARTHUR ROSE, Baritone, Choral Concerts, 
Ballads, Musical Services, Organ Recitals, etc.—18, Rushey 
Green, Catford, S.E. 


OPRANO, A.R.A.M., Bronze, Silver Medallist and Cert. 

R.A.M.. is willing to sing Solos in Oratorios or Anthems, Sun- 

days or week-days, for this season, free. Address—A. C,, 60, Berners 
Street, Oxford Street, W. " i 








R. ALEXANDER TUCKER (Bass). for Vocal Re- 

citals, Concerts, Special Musical Services, etc.. ete. Highly 

recommended by leading Free Church Ministers. Prospectus on 
application.—Addregs, Enfield, London, N, 


M®* ARTHUR BERRIDGE (Composer, gives lessons 
in Harmony, and revisés MSS. for publication.—Addregs, 
24, Wallingford Avenue, North Kensington, W. 


CANTA TAS for Church and Concert use, SCHOOL 

CANTATAS, ANTHEMS for all seasons, Anniversary hymns, 
Choral Marches, &c,—For list and specimens apply to the Composer, 
C, Darnton, 51, Station Road, Finchley, London, N. 


ME: HENRY BREARLEY (Tenor). Canadian tour, 
1908, Leeds Philharmonic and Choral Societies, Glasgow, 
Liverpool, Birmingham, London (Queen's Hall),—29, Cliff Road, 
Hyde Park, Leeds. 


D®: ORLANDO A MANSFIELD, Mus. Doe., Univ. of 

Toronto, F.R.C,O., ete ; Author of ‘* The Student's Harmony.” 
Editor of **The Woolhouse Edition,” Glenhaven, Torquay. Postal 
Lessons. MSS, Revised. Exam, Classics Analysed 





(CORRESPONDENCE Lessons in Theory, Harmony, and 
Composition, , MSS. revised and Musie arranged for Orchestra. 
—Mr Cuas, Jessop, F.T.8.0,, 66, Harcourt Road, Sheffield. 


LLAN H. BROWN’S ORGAN RECITALS (of well- 
known London and Provincial Halls and Nonconformist 
Churehes),—Sole Director, C, A. Newman, 12, Dafforne Road, Upper 
Tooting. 8. W. ° 
R. PERCIVAL DRIVER, A.R.A.M. (Bass-Baritone), 
returns to London end of June, after very successful Tour 
through South Africa, Australia, and New Zealand. Available for 
Oratorios, Ballads, &e, 22, Sutherland Avenue, Maida Vale, W 





( RGANIST WANTED for Glenorchy Congre- 

gational Chureh, Exmouth. Must be Free 
Churchman. Apply to Church Secretary, stating 
qualifications, testimonials, when disengaged, and 
salary expected. 





HMarvest Music. 
Ready July 15th, Two New Harvest Anthems, entitled— 
“REJOICE, O YE RIGHTEOUS,” dnd 
“AGAIN, THE JOY OF HARVEST,” 
By the popular Composer, W. 4, BENNETT, Music Publisher, 
Oakwood, White Critt, Minsteriey, Salop. 
Price 2}d. each—the T'wo for 5d. post free, 
Samples of Anniversary Music, post free 3d. Band Parts arranged 
tu Anniversary Music, &c,, and MSS, revised for publication, 





ANNIVERSARY MUSIC OF THE YEAR! 


A CHOIRMASTER writes—* Those who miss seeing your 
Anniversary pieces this year will certatnly miss 
the best selection out.” 


F. W. PEACE’S ANNIVERSARY MUSIC 


Will be sent Gratis and post free to 
any Choirmaster, To others, 4d. 
\ddress — 


FRED W. PEACE, Composer & Publisher, THORNHILL, DEWSBURY 








JULY, 1909 


CRITICISM COUPON. 


Name 


Addr: ss 
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Organ Puilders, 


PALACE YARD, WORCESTER, 


(ESTABLISHED 50 YEARS). 





Organs Constructed with Tubular Pneumat 

Action, with or without NICHOLSON’S & Co, 

PATENT STOP KEY & SPECIAL COMBINATIOY 
ACTION. 


—_— 


Specifications, Estimates, Designs, & Testimonial 
sent post free on application. 


TO CHOIRMASTERS, CHORISTERS, AND 
THOSE LEARNING TO SING. 


Abe FEanglish Patent Gy oncertina 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of ton 
are not the least of the many advantages it possesses. 


LACHENAL & Co.’s, 
New Model Concertinas 


can be made to suit the taste of the most fastidious in regan! 
to quality and tone, aud are made from 48 to 68 keys in Treble 
Tenor, Baritone, and Bass, adapted for every description of 
orchestral nmusic. The New Patent Bowing Valves, as used by 
Signor Alsepti, renders its intonation perfect. 


Nicholson & Lord 


ORGAN BUILDERS, 
VICARAGE PLACE, WALSALL 


And 748, CEORCE ST., SYDNEY, AUSTRALIA. 














Organs built with improved Tracker Action, also with tle 
Tubular Pneumatic Transmission Action, on the latest and 
most approved principle. 


SPECIFICATIONS AND ESTIMATES for New Organs, En 
argements, Repairs, etc., sent free. 








ORGANS TUNED BY CONTRACT OR OTHERWISE. 


First-class Tuners sent to all parts of the Country 





AN EASY AND EFFECTIVE 
Cantata for Harvest Festivals 


is A. J, JAMOUNEAU'S 


‘‘ HARVEST-TIDE,” 


A Thanksgiving Service. 
24 Copies, 10/-; 50 for 18/-; Carriage paid. 
Words only, and Band Parts issued. 





Price 6d. 


Apply to the Publishers— 


A. LINWOOD, Eastwood, Notts, 


Who will post you a Sample Copy gratis. 


(Mention ‘Musical Journal.”) 
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THE MUSICAL JOURNAL. 


A Monthly Record and Review devoted to the Interests of Worship Music 
-in the Churches. 


Edited by E. MINSHALL. 





‘No. 259. JULY, 


Price 2d. Post free. 3d. 
Annual Subscription ; 3s, post free. 


1909. 





= 


BY ROYAL WARRANT TO 
HIS MAJESTY THE KING 


{ 

( 
LONDON, “NORWICH, f 

| and CLASCOW. f 

19, So London, N.W. 


Ft et tp tt tp bt th be eh be eth he eh be he eh el 


: 
} 
| 
| 
3 
3 
hal 





OVER 2,000 ORGANISTS USE THEM. 
BROOKFIELD’S 
Original Voluntaries for the Organ 


——— 


Six eae Three staves, post free, 7d 
Two & Three staves ,, d 

Book Hil. Eight pieces, Three staves 

Book IV. Six pieces, Two staves 

Book V. - Pe 

Book VI ” ” ” 

Book Vil. Five pieces, Two & Three staves 

Book Vill. Seven pieces, Two staves 

ORCAN SOLO-Andante Cantabile, 3 staves 


By THOS. BROOKFIELD, A.T.C.L. 


Book I. 
Book Il. 


Send for Complete Catalogue of Anthems, Songs, 


Voluntaries, Song Services, Leaflets, etc , 
TO 


T. BROOKFIELD, Music Publisher, SOUTHPORT 


SHORT CHURCH OANTATA, 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J H. MAUNDER 
For Soprano (or Tene mn) and Baritone Soli and Chorus 
Musical Ne 15/1/98.— Devotional. 
Musical Times, 1/1/09.—Admirable, 
Musical Opinion, 1/2/98.—Fine, 
Musical Standard, 5/3/98,—Pleasing. 
Price 1s. 6d; Tonic Sol-fa, 1s. Words 2s. per 100. 


London and New York: NOVELLO, EWER & CO. 








Organ Music, etc., 


TO COMPOSERS. 





THE METHODIST PUBLISHING HOUSE will be pleased 


to consider MSS, of easy and effective Cantatas, Anthems, 


also Festival Music for Anniversaries, 


MUSIC EDITOR, 25-35, CITY ROAD, LONDON, E.C. 


| Musical Journal: 


| Nat. Tel 





See them at the Memorial Hall. 


CORNISH ORGANS 


Over 500,000 already sold to private users, schools, 
missions, ete, Wesave nearly half the cost to you. 
Would you not like one of our illustrated eatalogues ? 
You can have it for the asking! sent FREE to any 
address, CORNISH ORGAN CO. Memorial Halli, 
Farringdon Street, E.C. 














Anthems for Harvest. 


| The Cod of harvest praise 


PRIZE ANTHEM. 


By CHARLES JESSOP. Sol-fa, 1d. 


O.N., 2d. 


‘Thou openest Thine hand 


O.N., 2d. By E. MINSHALL, Sol-fa, 2d. 


They that sow in tears 


FESTIVAL ANTHEM, 
By R. G. THOMPSON, Mus, Bac. 
Sol fa Id 


16pp. 


ON., 2d. 


29, PATERNOSTER ROW, LONDON, E.C. 





Music PRINTING. 


Send for Estimate 


_ James Strafford 


49a, Briggate, 
LEEDS 


Established when George the Chird was King. 


: 2088. 
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NEW TUNE 


MANCHESTER SUNDAY SCHOOL UNION. 
4 Prizes of £3 each offered. 


Write for particulars to 
EWIN PICKSTONE, SUNNY BANK, RADCLIFFE, Lane. 


by the 


wanted for Festiva. Hymns 





Prize Tune and Anthem Competition 





29 Guineas 


are offered as PRIZES in 
Tune and Anthem Competition. 


Particulars post free on reccipt of 2 stamps to 
JAMES BROADBENT & SON, Ltd., 
13, Brunswick Place, Leeds, 


THE MUSICAL JOURNAL. 


NOW KEADY. 


Chree Oraan 
Compositions 


H. A. FRICKER, Mus. Bac., F.R.C.O. 
(Leeds City Organist), 
BOOK 1.—ROMANCE. 
2.—MARCHE ECCLESIASTIQUE 
3.—IDYLL 
Nos. 1 and 3—PRICE 6d. net. per book. 


(Post Free, 75d.) 
No. 2--PRICE 1/- 


James Broadbent & Son,Ltd.,13, BrunswickPlace, Leeds 





HARVEST 


CANTATAS. 





NOW READY. 
"RUTH : THE MOABITISH CLEANER. 


O.N., 6d. By Joun S, Wirry. 


Part 1.—THE NIGHT OF SORROW. Introduction: 
mental, Choral Recit.: Now it came to pass, Solo and Chorus: 
I long my native land to see, Chorus and Solo: Sometimes a light 
surprises, Solo (Contralto) and Chorus: Guide me. Recit. (Con- 
tralto): Go, return, my daughter, Soprano Solo: Entreat me not. 
Recit. (Contralto): Be it unto thee; and Chorus: Love is the golden 
cord, 


Sol-fa, 3d, 


Instru 


Part I1.—MORNING’S JOY. Interlude: Tnstrumental—The 
journey to Bethlehem. Chorus, with Solo (Contralto): Who are 
these. March (Instrumental) and Vocal: March of the reapers and 
gleaners, Duet (Soprano and Contralto): My mother—recit, and 
answer, Soprano ot To Thee, O Lord, my heart I raise. Chorus 
of Gleaners: The morning light flingeth, Pastorale—Baritone Solo 
and Chorus: The Lord be with you. Chorus: I will magnify Thee. 
Scena (Baritone and Contralto); Who is this fair gleaner? Bridal 
March, and Chorus: If thy heart, O loving gleaner, 


Parr IlIl,-REST AT EVENTIDE, 


Rest at eventide, Quartette with Solo: 
way, Final Chorus; 


Unaccompanied Chorus: 
When we cannot see our 
The Lord doth reign, 


* Band Parts in MSS. on hire. 


"FROM SOWING TO REAPING 


O.N., 6d. By Joun S. Wirry. Sol-fa, 3d. 


Part 1.—SOWING, Introduction: The March of the Harvesters, 
Recit.: And the Lord said in His heart. Air (Contralto): While the 
earth remaineth. Quartet and Chorus: They that sow in tears, 
Solo (Bass): Sow in the morn, Chorus: We plough the fields, Solos 
(Soprano and Contralto): Come, labour on. Chorus: Bless the Lord, 
Chorale: To Thee, O Lord, 


REAPING. Instrumental: Pastor 
worship the King. Recit. (Tenor); And the 
(Tenor): Fair waved the Golden Corn. Choru- (Bass Solo) and 
} pee : Come, ye thankful people, Solo (Contralio): Thou visitest 
the earth. Solo (Bass) and Chorus: Praise, O Preise. Chorus and 
Solo ge od Sing to the Lord of Harvest. Chorus: Praise ye 
the Lord, Recit, (Bass): Therefore, said Jesus. Chorale: Hark : 
the voice of Jesus crying. 


* Band Parts in MSS, on hire. 


JAMES BROADBENT & SON, Ltd., 


Parr II Chorus: O 


rd spake, Air 


HARVEST HOME IN THE 
TEMPLE DAYS. 


O.N., 6d. Sol-fa, 3d. 
Words written and arranged by JAMES BROADBENT. 


By A. J. JAMOUNBAU. 


Parr I,—Introduction: Instrumental, Soprano Solo and Chorus: 
© come with me, my maidens, Quartet: Lament over the temple 
ruins. Bass Solo: Return unto Me. Tenor Solo and Chorus: O come 
and let us return unto the Lord. 


Part 11,—Soprano Solo and Chorus; Oh, brethren, arise. Semi- 
Chorus (Tenors and Basses): The time has not come. Chorus: In 
olden time the teeming land, Semi-Chorus (Tenors and Basses) : 
Now the soil seems exhausted. Bass Solo and Recit,: Is it time for 
you, O ye. Chorus: O Israel, return unto the Lord, Baritone Solo: 
T will be as the dew unto Israel. 


Part ILII.—THE TEMPLE REBUILT.—Chant: Then Jerubbabel 
the son of Shealtiel, Choral Recit., Chorus and Quartet: Yet now 
be strong, 

Part IV..-GRBNERAL THANKSGIVING. Soprano Solo: Fear 
not, O land, Chorus; Awake, awake! put on thy strength. Soprano 


Solo: Thou visitest the earth. Chorus: Again our country as of old, 
Finale: O Lord, how manifold are Thy works! 


TWO SEASONS. 


O.N., 6d. 


Parr I. 


By T. Harpina. Sol-fa, 3d. 
Soprano Recit, and Chorus: The earth bringeth forth 
fruit. Chorus: For the earth is the Lord’s, Tenor Solo: ’Tis He 
who opens the eastern gate. Quartet: In the morning sow thy seed. 
Contralto Solo: But the Lord 1s mindful, Quartet or Semi-Chorus ; 
We plough the fields, Bass Recit. and Solo: Behold the Husbandman, 
Chorus: While the earth remaineth, Soprano Solo: I will sing of 
Thy great mercies (Mendelssohn), Chorus; Thee, sovereign Lord. 


Paxr II, Tenor Solo: Fountain of mercy, with Chorus, Bass 
Recit.: Thou shalt observe. Solos and Chorus: Come, ye thankful 
people, come—introducing the well-known tune with great effect. 
Contralto Solo: Here, O Lord. Chorus: O bless our God, Duet 
(Soprano and Tenor): Sing to the Lord of harvest. Bass Solo and 
Chorus; Eternal Source of every joy. Soprano Solo: To Thee we 
pray, Chorus: Our hearts and voices let us raise, 
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We would remind our readers of the Noncon- 
formist Choir Union Festival, to be held at the 
Crystal Palace, on Saturday, July 3rd. There is 
every prospect of a very successful day. The 
choir will muster strongly, and under the capable 
conductorship of Mr. Frank Idle, A.R.A.M. (with 
Mr. J. A. Meale, F.R.C.O., at the organ) a fine 
performance is anticipated. The Manchester 
Choir Union will sing the “verse parts.” That 
Union—which is the largest provincial Union— 
has for some years done excellent work in Lanca- 
shire. Miss Edith Evans, who sang at the Handel 
Festival, will be the soloist. The Competitions 
promise to be more interesting than usual, as the 
entries are larger and several “ prize choirs” will 
put in an appearance. We hope everyone inter- 
ested in Free Church music will endeavour to be 
present to encourage the work of the N.C.U. 
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The death of the Rev. Herbert Hall Woodward 
will be mourned by hosts of singers. His anthem, 
“The Radiant Morn,” is one of the most popular 
that was ever written for church use, ne it will 
live for many years to come. Mr. Woodward was 
first taught by the late Dr. E.G. Monk. Later 
he studied with Dr. Leighton Hayne. He took 
his Mus. Bac. in 1866, and was appointed Pre- 
centor of Worcester Cathedral in 1890. He was 
greatly esteemed by those who knew him. 


“The piano next door” is an old trouble, but 
at Llandudno “ next door” is not in it, for in an 
amusing action, the Vicar of Llandudno stated in 
his evidence that the offending piano which was 
the cause of the action was continually heard 
three hundred yards away! The plaintiff, a 
clergyman, went to the popular seaside resort to 
recruit his health, and his complaint was that he 
had a relapse because of the piano next door, 
which was played for three hours in the morning, 
three hours in the afternoon, and sometimes for 
three hours at night. This was, however, denied 
by the defendant. The judge gave nominal 
damages of £1 and granted an injunction. 

Ww 

Sir Charles V. Stanford has perpetrated a 
musical joke in writing an “Ode to Discord,” 
which was performed last month. He is about 
the last composer that might be expected to do 
such a thing, and from all accounts the joke fell 
rather flat. His aim was to satirise the modern 
style of Richard Strauss and others. Among the 
instrments used on the occasion was a drum ten 
feet in diameter. 

Ww 

There has been considerable heart-burning over 
the appointment of Mr. Ley as organist at Christ 
Church Cathedral, Oxtord, in succession to Dr. 
Basil Harwood. The complaint is that Mr. Ley 
is too young, and that such a position should be 
given to a well-known musician of experience. 
There is some reason in that general pritciple, 
but at the same time it does not always follow 
that because a man is a Mus. Doe. or a man of 
large musical knowledge he is therefore a great 
organist. There are many brilliant young organ- 
ists who can play far better than some Mus. Docs. 
of many years’ standing, and perhaps Mr. Ley is 
one of them. 

Ww 

We rejoice to see that Dr. Madeley Richardson 
has been appointed Head of the Music Depart- 
ment at the Battersea Polytechnic, in succession 
to the late Mr. J. P. Attwater, Mus. Bac. We 
hope his experiences there may be happier than 
they were recently at Southwark Cathedral. His 
abilities eminently fit him for the position. 

Ww 

We regret to record to record the death of 
Mr. James Langran, Mus. Bac., at the age of 74. 
He was the composer of “ Deerhurst,” so often 
sung to “Hark! the sound of holy voices,” and 
“$t. Agnes,” which is set to “This is My body, 


which is given for you.” 
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The Eisteddfod which was held in London last 
It does not 
appeal to English people, and London is too far 
from the Principality for very many Welshmen 


month was hardly a great success. 


Sassing 


A supsrer of much interest was touched upon by 
Dr. McNaught, in connection with his work as an ad- 
judicator at a recent musical festival competition in 
Aberdeen. Dr. MeNaught’s experience in hearing 
choirs in England, Seotland, and Treland is probably 
unique, and he has been trying to find out what are the 
vocal peculiarities of each district. Needless to say, 
he declares that the finest choral singing he hears is in 
Lancashire and Yorkshire. Nobody will dream of con- 
troverting him there. But why should this be so ? 
What is there in the Lancashire or Yorkshire air (if it 
is the air) that makes for fine tone ? It is very difficult 
to say, but Dr. McNaught is probably right in think- 
ing that the root reason is owing to the vowel usage of 
the language. The Yorkshireman sings with a loose 
throat. He comes before you with a deep, gruff “ How 
are you, Iny boy ¥” 
“LT hope you are quite well to-day,” with a thin, skinny, 
wheezy vowel—highly respectable, but not vocal. And 
so it is that we get the finest tone from those who have 
the loosest vowel throat production—the deep throat 
vowel. That, at anyrate, is one explanation. There 
may be others. 


They are discussing again that old question of why 
there has never been a great lady composer—a female 
Waguer or Beethoven. Rubinstein practically settled 
When a friend met him in Paris, 
Rubinstein spoke sadly of his Russian lady pupils. 
“What have T wasted all my time for on them ?” he 
asked, 
Here they are, spoiled for ever for art life! 
did they study for ? 


that long ago. 


“Every one married! It's too provoking. 
What 
What has been the use of all my 
teaching, of all their work and tears and trouble ¥” 
The great pianist said pretty much the same thing 
when Sir George Macfarren took him through the 
Royal Academy of Musie, and brought him to a room 
where a class of young ladies were studying theory. 
* What's the use of it?” said Rubinstein, “ Every one 
of these girls will give up her musie for the first fine 
All the same, Rubin- 
* Women,” 
go a certain length, defined and definable, 
and beyond that they never get. 


moustache that comes along.” 
stein had a warm admiration for the sex. 
he said, * 
But they are ador- 
able, and if deprived of their society T woud hang 
myself.” And so say all of us. 

Strange to say, an entire volume has recently been 
devoted to this subject. It is by Mr. George P. Upton, 
and is ealled * Woman in Music.” I have been reading 
it in these lazy June days, and have found it rather 
interesting. Mr, Upton seems, like the rest of us, to 


The fine gentleman or lady says, 








Jury, 1909. 


to attend. In Wales the “ National” draws its 
thousands of enthusiasts, and the proceedings are 
electrical. Londoners are too sedate to give way 
to great musical excitement. 


Notes. 


be puzzled by the problem at first. Rosa Bonheur 
could paint, Harriet Hosmer could make marble speak, 
Mrs. Browning could poetise, and in all fields of litera- 
ture and science women have taken a place of honour 
and importance. Why not in music? Mr. Upton's 
answer is, generally, that whereas woman is essentially 
emotional, and therefore musical, her nature is receptive 
rather than creative; and, secondly, as society is con- 
stituted, and as female education has traditionally 
heen, women have really never had a chance. That, of 
course, is Rubinstein over again, though rather differ- 
ently expressed. Mozart’s sister, * Nannerl,” was as 
much a prodigy as Mozart himself; Mendelssohn's 
sister Fanny was, as a youngster, musically as clever 
as her brother. But both these girls “went and got 
married,” and their artistic development was immedi- 
ately arrested, If it had continued would they have 
made any name in musical composition ? It is difficult 
to say. Mr. Upton has drawn up a list of lady com- 
posers covering the 17th, 18th, and 19th centuries. It 
is imperfect, for in its latest period it takes no notice 
of Chaminade, Maude Valerie White, Liza Lehmann. 
Miss Bllicott, and others who are the product of a 
more scientific and systematic scheme of education for 
women than ever before existed. 


At anyrate he is on safe ground when he declares 
that women have had a considerable influence in 
inspiring the minds of the great masters of composi- 
tion. Bach, we know, wrote a good deal of his music 
for his second wife. If it had not been for that 
“immortal beloved” who figures so romantically in 
Beethoven’s biography, we should probably never have 
had the great C minor Symphony. Just before his 
marriage, Schumann told his future wife that “we will 
lead a life of poetry and blossom, and we will play and 
compose together like angels, and bring gladness to 
mankind.” And that was what they, in faet, did. 
I don’t suppose we should have had any of Wagner's 
later musie-dramas but for the encouragement and 
sympathy of his Cosima. Chopin went nearly mad 
over a lady student at the Warsaw Conservatoire, who 
inspired the Waltz in D flat (Opus 70), as well as the 
Adagio of the F minor Concerto. Some of the older 
masters were colder and less romantic, and women do 
not seem to have influenced them much. I cannot 
imagine Handel losing his head over a woman, any 
more than I can imagine Johannes Brahms in love. 
But why not Schubert, a romantic if ever there was 
one? However, that is a theme for another story, as 
Kipling would say. 
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But one theme suggests another. It so happens that 
I have recently had to look rather minutely into the 
biography of our greatest English composer, Henry 
Purcell. I had quite forgotten the cireumstances of 
Pureell’s death, and I am sorry to be reminded that it 
eame about by his wife having shut him out one cold 
winter night when he returned late. Pureell lived in 
the London of Sam Pepys’ day, and like Sam himself, 
was oeceasionally “ overserved with liquor.” Hence, 
I suppose, like the historical Bill Bailey of pierrot 
fame, he would hesitate about coming home in case of 
what might happen to him there! Thus, when one 
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night he “came home heated with wine from the 
tavern, at an hour later than that preseribed for him,” 
he was left to lie on the doorstep until such time as 
Mrs. Purcell relented and let him in! Such is the 
story, but I should like to think it apocryphal. Mrs. 
Purcell published various collections of her husband’s 
music, and in the preface she speaks most affectionately 
of him. But of course this may have been from re- 
morse. We know how Mozart’s widow atoned for her 
neglect of Mozart’s grave—by getting married again, 
and having her second husband write her first hus- 


band’s biography. 
J. CurHBERT HADDEN, 


Fe ed a a 


Musical Notes and Gueries. 


By Or.tanpno A. Mansrretp, Mus. Doc., University or Toronto; F.R.C.O.; 


L. Mus. L.C.M. ; 


L. Mus. T.C.L. 


(Author of “ The Student's Harmony,” Editor of “The Woolhouse Edition,” etc., etc.) 


READERS of my May notes will doubtless remember 
my paragraph dealing with the hostile attitude adopted 
by the Editor of the New Music Review (New York) 
towards organ arrangements and the employment of 
the organ as a medium for the expression of musical 
compositions originally written for other instruments. 
Since then the Editor, with a fairness which does him 
immense credit, has inserted in his valuable paper 
some extensive and interesting correspondence on both 
sides of the question. One letter, by Mr. Mark An- 
drews, an American organist and recitalist, contained 
a powerful plea for the use of organ arrangements, and 
of the organ itself as a substitute for the orchestra. 
But Mr. Andrews injured his own cause very con- 
siderably by the reckless statement that “none of the 
great composers, except Bach, had written for the 
organ (unless one should be so misguided as to count 
Mendelssohn a great composer).” Mr. Andrews is, 
probably, a young man, and has not yet fully realised 
that sneers, like curses and chickens, have a nasty 
habit of coming home to roost. In the world of organ 
musie Bach we know, and Mendelssohn we know, but 
Mr. Andrews—— ? 

In the June issue of his journal, the Editor, with 
whose views I am not altogether in sympathy, deals 
faithfully with his correspondents, reminding Mr. 
Andrews that Liszt, César Franck, Camille Saint- 
Sains, Debussy, Max Reger, Robert Schumann, and 
“a man by the name of Handel,” all wrote for the 
organ, or are still writing for the instrument. Declin- 
ing to diseuss “whether this or that composer is 
great,” it is most satisfactory to find the Editor ad- 
mitting that “Salomé’s shorter and deliberately more 
popular pieces have individuality, charm, and ele- 
gance,” and that “ Dubois is not always commonplace.” 
And the editorial summing-up is delightful, however 
heartily one may disagree with it. It runs thus:— 
“Tf a man really prefers to hear Chopin’s Funeral 


March played on an organ,*xylophone, or concertina, 
rather than on the instrument for which Chopin wrote 
the music, far be it from us to be a kill-joy. But now 
we see the transcriber at work, pulling a stop that will 
imitate, say, the violoncello, as he fondly thinks, or ex- 
pressing the sentiment of moonlight on the Hudson, or 
a far-off angelic choir by a judicious use of the vox 
humana. Ephraim is joined to idols; let him alone.” 

This is a delicious bit of writing. Indeed, there is 
but one man I am fortunate enough to know who could 
rival this Editor in his forceful application of a Serip- 
tural quotation, and the name of that man modesty 
prevents me from even mentioning in this connection. 
My New York friend, however, appears to have tem- 
porarily forgotten that in the hands of skilful tran- 
scribers and performers, organ arrangements can be 
made not only to resemble, but, actually, to sound even 
more effective than many compositions expressly writ- 
ten for the instrument. Also that by means of organ 
arrangements many musical works are made known to 
the general public to whom they would otherwise be 
as books “ sealed with seven seals.” As Dr. Peace so 
tersely puts it, “the organ of a century or more ago 
was of an antiquated type, and unsuitable as a medium 
for the expression of music of modern thought and 
feeling. The organ of the present day, however, with 
all its mechanical improvements, lends itself to a more 
diversified treatment, and brings within its range a 
vast amount of really good musie which might other- 
wise be seldom heard.” 


But even if we allow the arrangement for the organ 
of music which shall be effective when so arranged, 
and permit the use of such arrangements, care is still 
needed to be exercised in the selection of a proper 
place for their performance. Taking it as granted 
that arrangements suggesting theatrical or grossly 
secular associations are unsuitable for performance 
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before or after divine service, there still remains the 
fact that the useful is not always the expedient or the 
profitable. For instance, Wagner recitals have always 
seemed to me a superfluity in such cities as London, 
in which Wagnerian representations and concerts are 
fairly common events. Similarly, oratorio choruses 
rendered on the organ in neighbourhoods noted for 
oratorio performances and large choral societies, are a 
mere redundance, and the time spent upon the prepar- 
ation and performance of such arrangements would be 
hetter if devoted to genuine organ music which the 
local public could not possibly hear otherwise. These 
considerations have always guided me in my own 
humble efforts in recital work, and I have had my 
reward in the thanks I have received from those in- 
terested in, but unable otherwise to hear, certain 
choral or instrumental works included in my _ pro- 
gramme as organ arrangements. I could only wish, 
however, that these considerations were more generally 
recognised in the drawing up of organ recital pro- 
grammes. The effect would, I believe, be entirely 
heneficial. a 


Some little time ago there was held at Atlanta, in 
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the state of Georgia, a musical festival consisting of 
some five concerts. This is not an event of any par. 
ticular interest to the readers of these notes, but the 
manner in which the concerts were announced by the 
local reporter will be a matter for their amusement, 
Says the Atlanta Journal—* Every impulse of the 
city’s life is chiming response to the approach of this 
festival of music. The world of fashion, with its 
lustre and sparkle, is rustling expectantly. . . . That 
huge being, called ‘The Public,’ has gripped its mind 
to this one event. A psychological vortex has whirled 
forth, sweeping into a single mammoth enthusiasm 
all other thoughts and interests.” The English re- 
porter would never describe a musical festival like 
this, or allude to it as “a crescendo incident.” He is 
no friend to the Cesar of the printing trade. He does 
not spoil enough good paper and printer’s ink. He 
never talks about a “psychological vortex” and a 
“mammoth enthusiasm.” Perhaps the size of our 
little island has something to do with this. We have 
no room for tall talk. The only pity is that we have 
so much room for small talk, especially small talk on 
matters musical. 


a ll a ee ie ch ie i a i 


Lines and Spaces. 
By J. R. Grirrirus, Mos. Bac. 


I agreed with much that fell from the lips of the Rev. 
Harry Youlden the other day, when reading a paper at 
the inaugural meeting of the Liverpool centre of the 
Free Church Musicians Union. The subject was 
* Music from the point of view of the Pulpit.” His 
speaking against “the introduction of so much cheap 
and nasty choir music” was timely. Any properly- 
equipped choir-master who has a church choir of any 
reputation will re-echo his protest, for he knows by 
experience how often the postman brings copies of new 
anthems and services, a large proportion of which 
music is absolutely formless, tuneless, and devoid of 
any harmonic interest whatever. Yet how frequently 
one finds on visiting small churches that it is just such 
compositions as these that are selected for special 
functions ? Alas! the pity of it, when 
hundreds, if not thousands, of good compositions by 
experienced composers are procurable—compositions 
oasy, tuneful, effective, and at the same time devotional 
and artistic. 


musical 


* * * 


I was also pleased with his reminder that choir work 
was spiritual and sacred, a statement with which all 
earnest church musicians will agree, The same 
thought is expressed by Dr. D. E. Lorenz in Precentors’ 
* Gossip on Church Musie” in the current issue of the 
Christian World. “In giving publie worship expression 
and uplift” says Dr. Lorenz, “the choir performs a 
service which is only less important than the spiritual 
leadership which the pastor exercises. Hence the choir 
should receive the respect and honour of the church as 


one of the essential factors of its life and worship.” 
In different language Precentor himself echoes the 
same opinion. ‘ Why is not musie reckoned as a 
spiritual foree, an integral part of the service ?’ 
This is the essence of the whole matter. Wherever 
choirs, consciously or unconsciously, are regarded as a 
kind of necessary evil their usefulness and influence are 
largely diminished. Churches should be as careful in 
the rearing of a choir as in the selection of a minister. 
* * * 

But I am not sure if Mr. Youlden has been correctly 
quoted in the following sentence :—* It is not right for 
a Free Church to try to compete with the Established 
Church in musical matters, as the type of services 
differs so much; and, although it could never be 
possible to draw a congregation in Free Churches 
simply by music, it is desirable to have the best 
singing possible in order to stimulate and encourage 
the congregation, who would in the main be drawn by 
the preaching.” (The italics are mine). I know from 
experience how easy it is to take a sentence from its 
context and thereby put a construction upon the words 
never intended by the author. It is equally easy in 
giving a condensed report of a speech to pack two or 
three sentences into one, the ultimate effect of which is 
quite different from the original remarks. In ease, 
however, the above sentence is practically correet—and 
I know it voices opinions held in many quarters—I 
venture, respectfully, to question each of the four points 
implied in the quotation :—And first, I fail to see that 
because the type of service differs, a Free Church has 
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no right to compete with the Established. The 
glorious English liturgy is as much the heritage of the 
Free Churchman as of the Episcopalian, and the former 
has as much right to the use of it as the latter. Indeed, 
ina large proportion of Wesleyan Churches the liturgy 
is still retained in the morning services. But supposing, 
for the sake of argument, we leave out of our caleula- 
tions the liturgical portion proper of the Established 
service, there is still left that magnificent collection of 
chants, services, and anthems, written by church 
musicians. Surely we should all be within our rights 
in using such excellent music? The Free Church 
Chant and Anthem Books would indeed be poor 
collections if deprived of all musie written by Episco- 
palian musicians. 

The second point implied is that Established 
Churches draw congregations largely by their music. 
But has the reverend gentleman forgotten that the 
liturgy, quite apart from its musical accompaniment, 
has a great hold upon chureh-goers? This is a point 
frequently overlooked by people to whom a liturgy 
makes no appeal, and it is a fact that thousands of 
people attend small country churches where.the musical 
equipment of itself would not be sufficient to draw. 

But most of all do I object to having “the best 
singing possible ‘simply’ in order to stimulate and 
encourage the congregation.” Surely, if there is one 
reason above another why we should have the best 
singing, it is that we may offer our very highest to 
Him who is the object of our worship? Of course, I 
agree at once that good devotional singing will neces- 
sarily stimulate and encourage any congregation, but 
the stimulation should come as a natural result, and 
not as the sole incentive. 

Lastly, while admittinng that many people are drawn 
to our Free Churches by the preaching, and while 
granting that we should have the best preachers 
obtainable—best spiritually as well as intellectually— 
I do contend that the sermon should not be the one aim 
and end of a service. It has been too long the custom 
in many Free Churches to speak of the items previous 
to the sermon—the hymns, chants, prayers, and 
Seripture reading—as the “preliminaries.” This is 
surely contrary to the spirit of devotion. If hymns are 
sung, and prayers are made, they are either offered to 
God as a direct sacrifice of praise and supplication, or 
they are worse than meaningless. If “ worshippers” 
are not drawn to our churches partly to praise God for 
His mercies during the past, and to pray for help 
during the future, but are “drawn mainly by the 
preaching,” then the sermon becomes more or less an 
entertainment, and the spirit of devotion languishes 
proportionately. Surely the ideal to be aimed at is that 
praise, prayer, and sermon should unite together to 
make a service charged to the full with reverence and 
the spirit of worship. 

S oe 8 

Speaking of chants and anthems, may I express the 
hope that when the Congregational Union revise the 
chant and anthem books they will incorporate two much 
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needed improvements? The first is that all such 
chants like Nos, 9 and 86, with a change of melody 
every few verses, should be discarded. Chanting is for 
the congregation, and a frequent change of chant is 
disturbing. Of course, in a long psalm like the 104th 
(chant 84), a change of chant at the 13th verse is 
desirable. The second point is that if anthems like 
“Judge me, O God” (Mendelssohn), with more than 
four parts are introduced, a separate stave for each 
part should be provided, and especially where the parts 
cross. I am greatly surprised that even in the separate 
copies published, no publisher has yet printed the above 
anthem properly. It is most confusing at rehearsals to 
pick out the separate parts. 
a 


I was mentioning the other evening in a Haydn 
lecture, that Haydu’s custom was to write at the 
beginning of his MS. the words “In nomine Domini,” 
and at the end “Soli Deo Gloria,” and that while 
composing the “Creation” he knelt down every day 
to ask God to strengthen him for his task. After the 
lecture I had a chat with a Durham graduate—a 
clergyman—who said he knew Rev. Dr. Dykes at 
Durham very well, and that it was Dykes’ custom too 
to kneel down when composing his hymn tunes. He 
remembered him as a most devout man, and with a 
most lovable disposition. My acquaintance had often 
attended his church and, if I remember rightly, had 
occasionally assisted him musically. 


* * * 


My contributions this month so far have been on the 
more serious side of church music. Let me conclude 
with an anecdote of a lighter character. I travelled 
down from London the other evening with a man who 
used to be a choir-master in several London Free 
Churches. At one time he had an Orchestral Class to 
conduet, and one evening just before rehearsal, a tall, 
well-dressed man came in with a musical instrument in 
a fine case, and asked to see the conductor. Upon 
introduction, he said he was a tenor trombone player 
and would like to join the class. So the Conductor 
said he would speak with him at the close of the 
rehearsal. Perhaps he would like to join them mean- 
while? So he consented. Somehow or other the 
members got the impression he was a crack player, and 
they were on their mettle to do their best. By and by 
there was a trombone quartet in one of the works, and 
the new-comer played a pianissimo passage somewhat 
loudly. So at the conclusion of the passage the con- 
ductor hinted that he would like it played as marked, 
viz. pp. This time the new,player played louder still. 
So the conductor again requested the observance of the 
pp. But the third time the man played as loudly as 
possible, and the conductor was obliged to speak to him 
personally. “Mr. So and So,” said he “in my copy 
this passage is marked pp.” “So it is in mine” 
replied the man, “and I thought I was playing “ pretty 
powerfully.” 











en nen ae 


a ee 











136 THE MUSICAL JOURNAL. 





Mr. George D. Cunningham, F¥.R2.0.6., A.R.A.M. 


Tue brilliant organists to be heard in London 
are fairly numerous, and Mr. G. D. Cunningham, 
the accomplished organist of the Alexandra 
Palace, is one of the most prominent of them. 
For some years he has been a shining light in the 
well-known North London resort, for he and Mr. 
Allen Gill—a prince among conductors—have 
done much to create a love of really good music 
in the northern suburbs of the metropolis. 

Mr. George Dorrington Cunningham was born 
in London in 1879. His parents were both 


musical, so, when a very small child, Georg? 


MR. GEO. D, CUNNINGHAM, F.R.C.O., A.R.A.M. 


began to have pianoforte lessons from his mother. 
Thus early in life his musical tastes were culti- 
vated, and he quickly became extreme!y fond of 
the art. His general education was obtained at 
Owen's School, Islington. But when quite young 
he made up his mind to go in seriously for music, 
so he entered the Guildhall School of Music, 
where he studied the piano under Mr. Henry 
Leipold. Under that teacher young Cunningham 
was dosed with a severe course of Bach, and he 
now sees that it had a very beneficial effect on his 
life-work, and was altogether most admirable 
training. ; 
After about eighteen months with Mr. Leipold, 
it was decided that the youth should go in 
thoroughly for an organist’s life. He therefore left 
school and went to Mr. Josiah Booth, A.R.A,M., 
to study the organ and theory, He looks back 
with pleasure and thankfulness to the years he 
spent with Mr. Booth, who took very consider- 
wble interest in his promising pupil. Before long, 


although not officially appointed, Mr. Cunning. 
ham became Mr. Booth’s deputy at Park Chapel, 
Crouch End. In this way he gained very useful 
experience, and his abilities became apparent to 
the congregation. So much above the average 
were they, that ere long Mr. Booth suggested that 
he should enter the Royal Academy of Music, 
and some friends in the congregation joined to- 
gether and sent him to the R.A.M. for two years, 
To those generous friends Mr. Cunningham na- 
turally feels himself greatly indebted for much of 
his success in the musical world. 

Mr. Josiah Booth writes me as follows concern- 
ing Mr. Cunningham :— 


My recollections of George Cunningham, which 
date from the time when he was a boy of fifteen, or 
thereabouts, are always of the pleasantest nature. 
Often I watched him as he listened to the organ 
after service on Sunday evenings, and I remember 
trying to conjecture if his absorbed and interested 
look betokened anything beyond a mere love of the 
instrument, It was not long before I had the 
opportunity of discovering. 

At the request of his father I undertook to give 
him lessons upon the organ, and his first few weeks 
work showed him to be the possessor of an aptitude 
that was fairly astounding. The first book of 
“ Rink’s Organ School” he played almost at sight, 
getting through it in a fortnight. And the Mendel- 
ssohn Prelude and Fugue in G and Bach in A minor 
were successively rendered, both on manuals and 
pedals, at his third and fourth lessons 

It was with no misgivings or questionings in my 
own mind that I urged his parents to allow him to 
devote himself to music as a career, and it was with 
pleasure that I then predicted for him a future of 
great usefulness and success. 

When, a few years afterwards, he entered as a 
student at the R.A.M., I watched his progress with 
great interest and gratification, and in all his 
splendid work since as organist at the Alexandra 
Palace he has just been fulfilling all the promise he 
gave in those early years. 

For his skill aot talent I have always admired 
him; and for all the good qualities he possesses 
which go to make companionship with him bright 
and pleasant, and friendship for him sincere and 
lasting, I shall always have for him the highest 
esteem, and the warmest regard. 


At the R.A.M. Mr. Cunningham studied the 
organ under the late Dr. Steggall, composition 
under Mr. Stewart Macpherson, and the piano 
under Mr. Alfred Izard. He worked well, and 
in 1896 he took the Henry Smart Scholarship, 
which entitled him to free instruction for three 
years. He also took the Heathcote Long prize 
and the Robert Cocks prize for pianoforte play: 
ing, and the Charles Lucas silver medal for 
composition, besides the ordinary medals and cer- 
tificates. While at the Academy he took his 
A.R.C.O. (July, 1896), and his F.R.C.O. in Janu- 
ary, 1897. Mr. Cunningham can therefore claim 
to be one of the youngest men who ever took the 
F.R.C.O. He remained at the Academy about 
six years, and on leaving was made an Associate, 
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Mr. Cunningham’s first appointment was as 
organist and choirmaster of Hampstead West 
End Cougregational Church, of which the Rev. 
Wm. Pierce was then minister. He there did 
excellent work, and was well known as one of the 
best organists in the district. 

In 1900 an organist was required for the 
Alexandra Palace. As may be presumed, the 
applicants for the position were very numerous. 
Eight gentlemen were asked to play, and the final 
choice fell on Mr. Cunningham. This appoint- 
ment rendered his resignation at Hampstead im- 
perative, and he left in 1901. It was with sincere 
regret on both sides that he resigned, and he was 
presented with a gold watch as a token of the 
esteem in which he was held. 

On Christmas Day, 1901, he commenced his 
duties as organist and choirmaster at St. James’s 
Parish Church, Muswell Hill, a position he still 
holds. . Here “Mr. Cunningham has a very good 
choir of 30 boys and 24 men. The boys get 
pocket-money given them, but the men are volun- 
tary. Anthems are sung every alternate Sunday; 
service settings are used three Sundays in the 
month. The Messiah, Hymn of Praise, Last 
Judgment, Brahm’s Requiem (with full orchestra) 
have been given by the choir. They are now 
working at Bach’s Passion Music. The members 
attend the practices very regularly, and it is a 
proof of their earnestness and ability that they 
can alone perform such works as those just men- 
tioned. The organ is an old 3-manual instru- 
ment, certainly not equal to the merits of the 
player and his choir. 

But to return to the work at the Alexandra 
Palace. As will be remembered, by Londoners 
especially, the building was closed for some years, 
and things left to decay. Marvellous to relate, 
the organ suffered very little; in fact it might 
almost be said that on re-opening the Palace, the 
engines were started and the organ responded as 
usual. Since then, however, the instrument has 
been thoroughly overhauled. It is a magnificent 
specimen of Willis’s work, and Mr. Cunningham 
waxes eloquent over its many fine qualities. It 
contains the following stops: Great 21, Swell 22, 
Choir 17, Solo 14, Pedal 16, Couplers 15. There 
are 8 pistons to each manual, and 6 combination 
pedals acting on the pedal organ alone. ‘The 
Tubas on the solo organ are on 25 inches of wind. 
In playing such an organ Mr. Cunninghain must 
find infinite pleasure. 

During the summer months Mr. Cunningham 
gives a recital every afternoon at 3.30 His pro- 
grammes are very varied. On week-days he in- 
cludes a good deal of light music. The Sunday 
afternoon recitals are given all the year round, 
and these have become very popular. For these 
recitals Mr. Cunningham usually provides a 
Wagner item and one of Bach’s fugues. The 
latter are always appreciated, the G minor being 
an especial favourite. Of the modern composers 
Mr. Wolstenholme appeals to Mr. Cunningham 
very strongly, and his lighter pieces are frequently 
played. 
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The Alexandra Palace Choral Society is well 
known as one of the very best choral bodies in 
London. Under the capable conductorship of 
Mr. Allen Gill, this Society has won a great and 
well-deserved reputation. Mr. Cunningham acts 
as accompanist, and in that capacity renders in- 
valuable service at the weekly rehearsals and con- 
certs. He finds the rehearsals very interesting 
and instructive, more especially in studying Mr. 
Allen Gill’s methods in dealing with a choir num- 
bering 800 voices. 

Every Saturday evening a ballad concert is 
given, and Mr. Cunningham acts as accompanist 
on these occasions. He is always sympathetic 
and alert, and the singers know they are perfectly 
safe with him at the piano. 

As a teacher of organ, piano, and theory, Mr. 
Cunningham has a large connection, and, what is 
of more consequence, he is very successful with 
his pupils. 

For the past seven years Mr. Cunningham has 
annually given a pianoforte recital at the Athen- 
eum, Muswell Hill. These recitals have always 
attracted large and interested audiences. 

Mr. Cunningham has written a number of 
things, but most of them are at present in manu- 
script. A Swite of Five Pieces: for piano (Au- 
gener & Co.); a Suite of Pieces for the organ; 
Theme and Variation for the piano; and a setting 
of the Communion Service, are the most popular 
of his works. For some time past the numerous 
demands on his time have prohibited much time 
being given to composition. 

Mr. and Mrs. Cunningham reside in an artistic 
house in Muswell Hill, and their home is bright- 
ened by the presence of a sweet little girl, now 
eighteen months old, who by her eagerness to 
manipulate a tuning-fork already shows signs of 
inheriting her father’s musical ear. 

Now that the finances of the Alexandra Palace 
have been put on a sounder basis than for many 
years past, it is to be hoped that prosperity will 
attend the efforts to make the “ A.P.” a place of 
“joy for ever.” May the beauties of the organ 
be brought out by the capable hands (and feet) of 
Mr. Cunningham for the benefit of his numerous 
listeners for many years to come.- 

Broap Nis, 


I regret that in last month’s article on Mr. 
John E. West, F.R.C.O., I omitted to say that 
Mr. West studied the organ under Dr. (uow Sir 
Frederick) Bridge, and owing to the benefit and 
pleasure which his lessons and the musical asso- 
ciations of the services at Westminster afforded 
him, he preferred to continue to study the organ 
under those conditions during his studentship at 
the Royal Academy of Music, rather than transfer 
his lessons on that instrument to the Academy. 
Mr. West feels that he owes much of his sucess 
as a church musician, and the foundation of his 
taste and enthusiasm for cathedral music, to those 
lessons and early influences. To Sir Frederick 
Bridge he owes a debt of gratitude which he can 
never repay. 
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My subject this evening is one chosen by myself on 
the spur of the moment at the committee meeting 
during which I was invited to speak to you to-night, 
and when suggesting it I knowingly took the risk 
that possibly maturer consideration might show that 
on the one hand I had chosen to base my remarks upon 
something that would not arouse interest, and on the 
other, upon a subject the difficulties of which had not 
oceurred to me until I found myself imperilled in the 
breakers of intellectual dilemma, with naught ahead 
save shipwreck and confusion worse confounded. 

I admit that something like the latter almost did 
deseribe my feelings after I had begun to bring my 
mind to bear upon my subject, but after a-time I saw 
a gleam of light, and gradually I have found my way 
through what once threatened to be a difficult task. 
For your patience and kindly consideration I therefore 
appeal at the outset. 

We represent a body of men and women with vastly 
differing views, many of them, I wot not, antagonistic ; 
but our difficulties are largely identical, and if I men- 
tion what I conceive to be the chief of them in the 
* Organisation of a mixed church choir,’ and how I 
endeavour to surmount them myself, I may perhaps 
help to throw light upon a somewhat difficult subject, 
or at least provoke a healthy and profitable discussion. 

A friend of mine is the manager and, buyer for a 
large wholesale hardware and fancy goods warehouse 
on Tyneside, and in his warehouse he has, I suppose, 
anything from a dozen to a seore of departments, each 
in reality a distinet business in itself, and worked by 
its own staff. My friend is away buying every week, 
and abroad for weeks together at stated times in each 
year, yet when he showed me round his premises, he 
demonstrated to me in what seemed to be almost a 
miraculous manner, how at a moment’s notice he could 
ascertain the exact amount in stock of any article in 
any department under his control. Every week saw a 
turnover running into thousands, every day saw tons 
of stock enter and leave, but so perfect was the system, 
so excellent the organisation, that from week to week 
things went like machinery, and a vast saving effected 
in the course of each year. 

Now it seems to me that a well-organised choir 
should he something like that business. Nothing 
should interfere with the smoothness of its working. 
Cosmos should be its characteristic. Not a detail 
should be chaotic, or anything approaching that, and 
the efficiency of its organisation should be such that 
no hindrance is felt from such a cause to its musical 
excellence, its artistic growth, or its undisputed use- 
fulness in the services of the sanctuary with which it 


is connected. 
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Our subject then, is the consideration of the best 
means of obtaining such an organisation, and I would 
first speak of the position of the choirmaster with 
relation to the officials of the church in which he 
labours. At the Church Congress held at the Albert 
Hall, London, in 1899, I heard Sir Charles Stanford 
speak on matters appertaining to Church Music, and 
with no uncertain voice he advised clergymen and 
church officials, when appointing an organist or choir- 
master, to first decide the amount they could afford to 
pay, then see that they secured the best man they 
could get for their money, and, having secured him, 
to “Leave him alone.” Such is my own idea of the 
choirmaster’s standing. He should have absolute 
control of his own department, and—absolute respon- 
sibility, too. No fettering of his action by any busy- 
hodies, no two of whom think alike probably, and who 
only too often are riding to death a pet hobby, regard- 
less of the opinions of their fellow-members in the 
church, or of the practical utility of the ideas they 
seek to have adopted. Of course, the choirmaster 
himself should be a man of sufficient knowledge and 
personality to be above all these folk in standing and 
influence, musically speaking; and while he at all 
times must admit, and indeed weleome criticism, his 
judgment, if he is the right man in the right place, 
ought to be recognized by his church officials as the 
most sound in matters concerning the musical portion 
of the worship of the church, and interference he 
must ever oppose as a pestilence. 

Granted this then at the outset, the choirmaster of 
the Free Church must now seek to put his choir on 
a sound basis. How shall he admit new members ? 
Personally I strongly believe in a test for membership. 
At my own choir, which is at present some seventy 
strong, I try every applicant for admission, testing 
their range, quality, and reading. Even in the case of 
young sopranos I do this, for all children are taught 
Sol-fa now-a-days, and that can be made a splendid 
stepping stone to the study of the Staff notation, as I 
know many of you will admit. If the choir is large, 
and if even of only moderate size, the members should 
hy the choirmaster be divided into first and second in 
each part, so that subdivision of parts in anthems, &c., 
causes no confusion or heartburnings at rehearsals. 

As to where we should look for our new members, 
I strongly advoeate first the Sunday School connected 
with the church. If the choirmaster has, as I have, 
a voluntary part in the training of the young folk for 
their Anniversary, and attends the school for rehearsals 
four or five Sundays in each year, he can often in the 
senior girls’ classes pick out some budding vocalists, 
and a word to them will usually bring them eagerly 
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to the test for admission to the choir. With regard to 
senior members, ladies and gentlemen alike, I am my- 
self very chary of directly inviting them to join my 
choir, unless I am absolutely certain of their ability, 
and their unattachedness to any other choir. “No 
poaching,” is my motto, and while I do occasionally 
invite people to join, they are generally pupils, un- 
attached, and not attenders of the church at which I 
officiate. I like best new members who are invited by 
present members, for three reasons. First, it shows 
the interest the present member is taking in the choir 
and its welfare. Second, I feel under no obligation 
to admit an applicant whom I have not invited; and 
third, the applicant, if accepted, is in my opinion, 
likely to think more of his admission than if he was 
invited by the same man who has accepted him, Upon 
this point I could enlarge, but I must content myself 
with thus much. Perhaps discussion will help us 
further in this matter of admission to membership. 

The questions of numbers and balance I to-night 
ignore. I do not think they come within the scope 
of my subject. 

I would next turn to the topic of choir manage- 
ment. The choirmaster is by virtue of his position, 
an autocrat. How far shall the management of his 
choir be autoeratic, how far democratic? The ehoir- 
master has all the management entrusted to him by 
the officials of the church. How much of it must he 
retain, and how much (if any) shall he hand over to 
members of the choir? Of course, all musical matters 
must be in his hands alone; the choice of anthems, 
of soloists, of new niusic, and such like matters are his 
business, and only his; and I cannot conceive aught 
but unresolved discords following such irregular prepa- 
ration as would only be possible under any other system 
of procedure. But leaving musie and soloists alone, I 
am strongly of the opinion (and I speak after 17 years’ 
experience as an organist and choirmaster), that the 
master of a voluntary choir, or partially voluntary 
choir, strengthens his own hands enormously if he has 
at his side a committee of gentlemen chosen from the 
choir, to perform certain duties necessary for its well- 
being and suecess. Without further theorizing on this 
matter, I propose to give you an idea of the way in 
which it is practically worked at Elswick Road Wes- 
leyan Church, the details being more useful, I expect, 
than the general outline I have hitherto given. The 
system is the result of my father’s and my own years 
of office, a test of 29 years in all, and surely sufficient 
for all practical purposes. 

The committee there consists of eight gentlemen 
members of the choir, with myself as chairman. Their 
offices are as follows: Secretary, Treasurer, Librarian, 
Engineer, and four Wardens, one for each part. These 
gentlemen are elected annually at a business meeting 
of the choir held after a rehearsal, at the end of 
December, and their duties and the manner of their 
election are in this wise: The Secretary I myself 
nominate, ensuring thereby a man-for the office that I 
can rely on, work with, and with sufficient influence 





and dignity to make his office and position strong. 
He is my right hand man. His duty it is to keep the 
attendance roll, the committee minute book, to arrange 
details of festivals, excursions, &ec.; attend to printing, 
programmes, proofs, tickets, posters, advertisements, 
and the like, and to see to the hymn boards being 
numbered before each service; and to act as a kind of 
unofficial choirmaster in my absence; and finally, to 
generally grease the wheels of every other department, 
in addition to his own. 

A Treasurer may not be necessary to every choir, 
but at Elswick Road we have our own funds, our own 
banking account, and it is owr business to make things 
pay. A treasurer is therefore to us a necessity, and we 
work everything on a sound business footing, present- 
ing, each year, a balance sheet to the church trustees, 
after it is audited. The treasurer is also my own 
nomination. 

The next office, that of Librarian, is the most diffi- 
cult to fill successfully. It requires a man with leisure, 
enthusiasm, tact, patience, and self-control, a combina- 
tion of qualities I fear but seldom met with in a mere 
man, especially a musical man. The man and his work 
are mostly unseen, unappreciated by the members, who 
only mention him when their copies are not there, and 
he is blamed for torn music, for insufficient supplies, 
and in short has, I consider, the least enviable place 
on the committee. I nominate my own Librarian at 
Elswick Road, and he has to assist him a youth, 
usually an old soprano boy whose voice is in the transi- 
tion state, and who receives from the choir funds a 
small monetary acknowledgment per quarter for his 
services. The duties of the librarian are, to see that 
each member has a full set of books used at the ser- 
vices, and to hand to each Warden sufficient copies for 
his part, and to receive them from him when finished 
with, replace them in the library (which in our case is 
a room with a window and gas bracket, shelved round 
as usual, with the anthems, services, oratorios, part- 
songs, &e., each catalogued separately and alphabeti- 
cally). The librarian reports to the committee when 
any of his stock is getting low, and needs replenishing ; 
and he has also authority to destroy all copies which 
he considers unfit for use. 


(TO BE CONTINUED). 


THE TONIC SOL-FA ASSOCIATION. 


Tue fifty-second Annual Festival of the Association 
was held at the Crystal Palace, on Saturday June 
12th, and, as usual, was a success. The juveniles, 
numbering almost 5,000, opened the proceedings, and 
under Mr. Filmer Rook. gave an excellent concert, 
expression and change of tempo being remarkable, 
The choir of adult voices was conducted by Mr. 
Leonard L. C. Venables. The programme included 
Elgar’s “Battle of St. George” and Mendelssohn's 
Festgesang”’ which were well rendered. The aceom- 
paniments were played by a large orchestra. The 
choral competition was interesting; Dr. Henry 
Coward was the adjudicator and he awarded the first 
— to Mr. Day Winter's Select Choir from East 


ondon. 
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Criticism of Sfort Compositions. 


WE are prepared to give brief criticisms on short compositions sent in for that purpose. The conditions are 


these :—(1) 
stamped addressed envelope is enclosed. 


sender and the coupon found in the advertisement columns of the current issue. 
| tatehis the envelope) must be sent to our office, 29, Paternoster Row, London, E.C., 


“ Criticism” marke 
by the end of the month. 


ot more than one composition must be sent at a time. 
(3) To every MS. must be attached the name and address of the 


(2) No MS. can be returned unless a 


(4) Compositions (with 


If desired, a more detailed criticism will be sent by post on payment of one shilling for a tune or chant, or 
at the rate of one shilling per page (octavo size) for an anthem. 


L. 8. sends us a Romanza in A for the organ, which 
shows a practical knowledge of form, harmony, and 
organ registration. The employment of the dominant 
13th, to modulate to and from the key of F, in’ the 
Coda, is effective, and the modulations in the Episode 
are interesting. The weak points are oe in the 
rhythm of the accompaniment, which—to say the least 
—should have been changed in the Episode; occasional 
consecutives on alternate beats ; as the employment 
of the 6-4 chord at the recapitulation. The addition 
of a pedal note to the final chord would have increased 
the feeling of finality. It need not have been a note on 
the pedal trombone! Echo bourdon would do quite 
nicely. 

‘“ FLORENCE,” by F.J.C., is a correct and pleasing 
tune as regards both harmony and modulation, al- 
though lacking in originality. The alto in the initial 
bars of the Ist and 2nd lines, and in the final bars also, 
is monotonous, repetitions of two notes in alphabetical 
order being almost’ more monotonous than repetitions 
of a single note, as the latter may be regarded as a 
sustained note broken up into convenient rhythmical 
patterns or figures. 


“TIMELDA”’ is an original tune to “Jesus, Lover of 
my soul.” Its principal feature is the sequential and 
varied treatment of the initial phrase. The modula- 
tion to E minor is very effective; but the first bass 
notes of bar 7 should be A sharp, not B flat, the chord 
being the augmented 6th in E minor. The 5ths in bars 
9-11 are scarcely saved by the auxiliary note in the 
melody. At anyrate they are unduly prominent. So 
are those in bar 8, and the 8ves in bar 4, in both cases 
only one chord intervening. The slurred chromatic 
semitone in bar 12 is feeble, spite of the affection all 
our correspondents seem to have for it. The “feminine 
ending” in bar 16 is feeble also. But, of course, this 
is not on account of its name! 


K. H. sends us a tune, “Security,” 8.8.8.8.8.8., which 
would have reached us in April but for error in postal 


address. The part-writing is very correct, but, like 
the melody, harmony, and modulation, greatly lacking 
in variety. The melody is rather straining for congre- 
gational use, not so much in its compass as in its 
position. The skip from a 6-4 in the 4th line is not 
good, nor the treatment of the same chord at the end 
of the 2nd Jine. Ladies should be the last to treat 
chords so unkindly! Our correspondent’s contributioa 
for May is a 7’s tune—equally correct, but much more 
pleasing. In avoiding 5ths, at the end of the 2nd line, 
there occurs a false relation. The best plan would be 
to alter the harmonies of the 4th and 5th notes in the 
melody of the 2nd line. 


From J. G. we have another setting of “The King 
of Love.’ Here the bars are wrongly placed, the 
musical and poetical accents being at variance. The 
notation also is inaccurate; the dotted minims at the 
end of the 2nd line should be, respectively, a semibreve 
anda minim, Then the 6-4s in the Ist and 3rd bars 
are wrongly quitted; and there are consecutives in 
bars 6 and 7... All these points could be avoided by a 
careful study of musical notation and elementary har- 
mony. Our correspondent would then soon be able to 
express himself grammatically. 


“GLADNESS,” by 8. C., is a children’s hymn with 
chorus—an alternative setting being provided for the 
verse part. The second of these settings is spoilt b 
faulty accentuation. Words of small importance, te | 
as prepositions and conjunctions, cannot be placed upon 
accented beats. The rhythm and sequences are good 
in the first setting, but the modulations are too unrela- 
ted for compositions of this class. The first tenor note 
in the 3rd line should read B natural. The return 
from A flat to F involves a false relation which is not 
saved by the intervening chord Also in the 2nd chord 
in the 3rd line of the chorus, all the parts should not 
be dotted. The ascending 7th at the commencement 
of the penultimate line is faulty, and in the following 
chords there are consecutive 8ves between the tenor 
and the treble. 


PRIZE COMPETITION. 


SEVERAL excellent compositions were sent in for our 
May Competition, in which a prize of one and a half 
guineas was offered for a tune for Sunday School use. 
Two competitors run each other so closely that a prize 
of £1 11s. 6d. has been awarded to each, viz: 
Mr. Rost. Wirry, 
Duke Street, Sunderland ; 
Mr. Frank E. Lyne, Mus. Bac., 
Richmond, Surrey. 

The following writers are highly commended, viz: 
Xylos, Farnley, and Barrington. 

Our Competition for July is for a Children’s Hymn, 
for which we offer a ng of Half a Guinea. 
The selection of words is left to the competitors, but 
if copyright words are used, a letter granting us free 
use of them must be sent with the MS. 


The conditions are as follows:—(1) MSS., marked 
outside “ Competition,’ must be sent to our offices, 
29, Paternoster Row, London, E.C., not later than the 
last day of the month—July 31st. (2) To annual 
subscribers the competitions are open free; a sixpenny 
postal order must be enclosed with every MS. sent in b 
non-subscribers. (3) Each MS. must be marked with 
a nom-de-plume, and must be accompanied by a sealed 
envelope containing the name and address of the com- 
poser. (4) No MS. will be returned unless a stamped 
addressed envelope is sent for that purpose. Every 
care will be taken, but we cannot be responsible in 
case of loss. The result will be announced in our 
September issue. (5) We reserve the right to withhold 
the prize if, in our opinion, there is no composition of 
= merit sent in. (6) Our decision shall be 
final. 
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Mr. Arthur Searson, and Westgate Baptist Choir, 
Manningham, Bradford. 


THE subject of our sketch, Mr. Arthur Pearson, of 
Shipley, was born April 22nd, 1868, at Farsley, near 
Leeds. He comes of a musical stock, as his father was 
principal alto at St. Peter's Church, Bramley, for many 
years, and his mother was a member of the Roberts 
family, of which Dr. Varley Roberts, of Magdelen 
College, Oxford, is the living musical head. 

He studied the piano, organ, and theory under the 
late Mr. F. W. Hird, a fine musician himself, and a 
favourite pupil of Sir W. Sterndale Bennett. He was 
appointed organist at the age of ten at the Olivet 
Chapel, Stanningley. He shewed strong tastes for 
composition and literary work at a very early age. 


MR. ARTHUR PEARSON. 


At fourteen he composed a set of hymn tunes which 
Mr. Broadbent of Leeds brought out in separate form. 
At sixteen the same firm published his cantata, The 
Promised Land, which has since had an extended cireu- 
lation considerably wider than usually falls to the lot 
of such a youthful production. 

Other cantatas followed through the same source, viz: 
Samuel, Araunah, Prayer and Praise, ete. Many 
anthems and hymn tunes have flowed from the same 
fertile pen, as well as two children’s operettas: Who 
shall be Queen? and Peeps into Pictureland, the two 
latter being issued by Messrs. Curwen & Sons. 

Mr. Pearson has done a considerable amount of 
editorial and literary work for some of the foremost 
music publishers such as Breitkopf and Haertel, 
Bosworth and Co., Ashdown, Ltd.. Woolhouse, Duff 


and Stewart. He has been on the staff of “ Musical 
Opinion” for more than fifteen years, having contri- 
buted regularly, to that and other journals, articles and 
sketches dealing with musical subjects of a critical, 
biographical, and educational nature. He was entrusted 
with the writing of the essay on Mr. Edward German 
and his work for the well-known “ Musicians of the 
Day” series. 

Mr. Pearson was elected organist and choir-master 
of the Saltaire Wesleyan Chapel in 1902. With this 
position at that time was combined the conductorship 
of the Saltaire Prize Choir. During Mr. Pearson’s 
term of office this choir won first prizes at innumerablo 
competitions, viz., Morecambe, Hawes (four times in 
succession), Middlesbrough, Keighley, Bradford and 
other places. Mr. Pearson is the possessor of letters 
of congratulation from Mr. J. Spencer Curwen, Mr. 
Myles Birket Foster, Mr. Alfred R. Gaul, and others, 
concerning the performance of the Saltaire Choir. The 
now popular part song, “Sands of Dee,” was written 
specially for the Saltaire Prize Choir (by Mr. Myles 
B. Foster) at Mr. Pearson's instigation. 

From Saltaire Wesleyan Chapel Mr. Pearson went 
to his present position at the “ Westgate” Baptist 
Chapel, Carlisle Road, Manningham, where he has a 
choir of which he is justifiably proud. Speaking of the 
Westgate Choir's work Dr. A. H. Edwards, F.R.C.O. 
(Bradford), recently expressed himself thus :—* Every 
encouragement that a choirmaster needs is given in 
liberal measure to Mr. Pearson in the fulfilment of his 
duties at the chapel. The choir is made up of good 
and loyal workers, individuals who are as steel to the 
organisation’s best interests. I do not know of any 
other choir in the neighbourhood which gives so much 
of the masterly music of J. S. Bach and in so eredit- 
able a manner.” The Westgate Choir has given a 
different church cantata by Bach for many years past 
on “Choir Sunday” in the afternoon. There is always 
a good attendance of local choirmasters and conductors 
in the audience on these occasions, as nowhere else in 
Bradford can these splendid church cantatas of the 
immortal Bach be heard. The congregations are always 
large and appreciative, and the choir is generally at its 
best. Mr. H. A. Fricker, Mus. Bac., F.R.C.O. (Leeds 
City Organist), has for several years accompanied the 
Bach cantatas and contributed organ solos in a finished 
manner. The singers seem to thoroughly relish these 
Bach productions, and the work of preparation is 
looked forward to with genuine pleasure. 

A feature of the Westgate Choir’s singing is the 
delicacy and refinement of the piano passages. In 
sustained unaccompanied music the choir shows up to 
fine advantage. Grip and musicianly intelligence are 
always manifest, Some time ago the choir presented 
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Mr. Pearson with a beautiful time-piece bearing the 
inseription :—‘“ Presented to Mr. Arthur Pearson by 
the members of the Westgate Baptist Chapel Choir as 
a token of their esteem and regard. Nov. 2nd, 1905.” 

Through the instrumentality of Mr. Pearsou, Mr. 
Joseph Holbrooke (who produced a work at the last 
Leeds Festival) and Mr. Fricker have written composi- 
tions specially for the Westgate choir. Last year the 
Westgate choir gave a concert consisting mainly of 
Mr. Joseph Holbrooke’s compositions. Their rendering 
of Footsteps of Angels, which was specially written for 
this choir, was remarkably fine. Mr. Holbrooke paid 
a high tribute to Mr. Pearson and his choir for the 
commendable way in which his difficult style of music 
had been sung. 

Among Mr. Pearson's latest productions are a set of 
pianoforte compositions in the “ Eddystone Edition” 
(Turner and Phillips), carefully annotated, phrased, and 
fingered; aseries of 12 Miniatures (Charles Woolhouse) 
for the pianoforte, arranged for juvenile players; also 
an Edition of Church Musie (Breitkopf and Haertel), 
being a selection of favourite sacred works by modern 
German composers, edited and adapted for English 
choirs: new cantatas:—Christ the Comforter, The 
Song of Songs, From Cross to Crown (Methodist Pub- 
lishing House); T'he rest that remaineth, The River of 
Life (Jas. Broadbent and Son, Ltd.); Joy in God 
(Northern Musie Co.): choral dances :—3 numbers, 
(Broadbent): and the anthems :—Jesus still Lead on 
(Woolhouse); How calmly the evening, In the shadow 
of Thy wings (Broadbent, Ltd.) 

A few moments’ conversation with Mr. Pearson on 
musical matters will reveal to you the fact that he is a 
particularly well-read musician. Of course, this is to 
be expected of a man who has been reviewer for one 
of the London journals for the past sixteen years. 
Hundreds of productions from the various London 
publishing houses pass through Mr. Pearson's hands 
every year for criticism and review. It is surprising 
how he siezes upon the chief points of a composition, 
whether good or bad, and deseribes them in words 
both critical and terse. 


JULY, 1909. 

It is a truism that if one would learn news relating 
to his own immediate neighbours he must needs go 
away from home to get it. Some time ago there 
appeared in a Hull paper an appreciation of Mr. A. J, 
Jamouneau, the well-known composer of, popular 
sacred cantatas. It seems from the print in question 
that this composer is an old pupil of Mr. Pearson, to 
whose abilities as a teacher of composition a graceful 
tribute is paid. At the time of his commencing 
lessons Mr. Jamouneau lived at Guernsey, in the 
Channel Islands, and, consequently, he received all 
of his tuition hy correspondence. It is not a little 
remarkable to note the haphazard way in which master 
and pupil were brought together. Mr. Pearson had 
contributed an article to “ Tit-Bits” entitled ‘“ What 
style of composition pays the average composer best?” 
and it was simply through the Editor of that paper 
divulging the contributor’s name that the future eom 
poser came to know his master and adviser. Naturally 
Mr. Pearson must think well of a pupil who now 
makes a profession of the work that was at first only 
intended for a hobby, and who has already published 
quite a catalogue of compositions of one sort or another. 

Mr. Pearson is one of those genial and sympathetic 
souls who, when in the mood, will disperse the 
clouds of the gloomiest assembly. Oue finds in him a 
keen critic, but, unlike so many ecrities who are merely 
good on the destructive side, he is especially strong 
on the constructive side. He has the gift developed to 
a high degree of giving clear and generally convincing 
reasons for his musical likes and dislikes. While he 
has for Bach a specially warm corner in his heart, his 
tastes run rather toward the miniatures of musical art 
than to the large canvas. We can quite understand 
his winning the hearts of his pupils and getting the 
best out of them. A man more capable of telling an 
unpleasant thing in a pleasant way it would be difficult 
to find. His musical notes for “The Bradford Tele- 
graph” (written under the nom-de-plume “ Dal-Segno”) 
week by week are always instructive, interesting, and 
typical of the writer. 


A Musical Village. 


We very frequently hear that life in a country village, 
especially in winter, is “deadly dull.” It is also 
generally understood that musical enterprise is almost 
unknown in every rural district. This may be true of 
many places, but there are exceptions. One of these 
exceptions is the little village of Wateringbury, near 
Maidstone. There, thanks very largely to Mr. Edgar 
A. Smith, the schoolmaster and Parish Church organist, 
the musical activities are numerous, and the village is 
kept alive and interested with a choral society, a drum 
and fife band, to say nothing of the church choir and 
individual instruction. 

The capable work done by Mr, Edgar Smith has 


been very apparent at the Kent Musical Competitive 
Festivals and at the Tonbridge Festivals. At the 
County Festival held in Dover this year, the Choral 
Society, the Church Choir, and the Drum and Fife 
Band all entered the competitions. The Choir won 
the first prize for the third year in succession, and 
thus carried off the Banner for ever. The Choral 
Society came out second in their class, and lost the 
first prize by three marks only. The Drum and Fife 
Band were awarded a special prize. On the * Chil- 
dren’s day” they won a first prize for an action song, 
besides three other prizes. In the Tonbridge Festival 
the Wateringbury singers took the first prize for boys’ 
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two-part sight-singing, and the Lady Mary Lygon 
silver bow] for sight-singing by the whole choir, and 
first prize for singing of Psalms and Hymns. 

The Wateringbury musicians entered the Tonbridge 
Festival for the first time in 1905, and the Kent 
Festival in 1907, also for the first time, and they have 
competed in both festivals each year since. Altogether 
they have taken 28 first prizes, 13 second prizes, and 
5 third prizes—a most creditable record. The judges 
have included Drs. W. G. MeNaught, Walford 
Davies, Madeley Richardson, H. Coward, and Mr. 
Cunningham Woods. 

The sight-singing of the Wateringbury choristers 
is exceedingly good. The prize for this has been 
won by them at Tonbridge for five years running. 
The sight-singing of the whole choir, too, has gained 
the prize three times out of five, and the choir were 
very nearly winning it on the other two occasions. 

The entries in the solo competitions at the two 
Festivals already named clearly show that much indi- 
vidual instruction is given by Mr. Smith. At the Kent 
Festival two boys entered the Violin competition ; 
one went in for playing the piano at sight; no less 
than eight boys competed in singing at sight; and 
six tried the vocal solo for boys. 

These numerous successes mean hard work on the 
part of the competitors, and especially on that of the 
trainer, Mr. Edgar A. Smith, who has been organist 
and choirmaster of the Parish Chureh since 1898. 
The Vicar, the Rev. G. M. Livett (formerly Precentor 
at Rochester Cathedral), naturally appreciates good 
music, so on Mr. Smith’s arrival he found a good 
foundation upon which to work. That he is an enthu- 
siast is proved by the fact that until last year, when 
he had an attack of influenza and was forbidden by 
the doctor to leave the house, he had not missed his 
Sunday duty on one single occasion (not even during 
his honeymoon, when he returned for Sunday duty and 
then continued the honeymoon after !). 

Among the fairly stiff works for a village choir, 
they have sung at their church services Zadok the 
Priest (Handel), Hear my Prayer (Mendelssohn), 
The Crucifixion (Stainer), Wherewithal shail a young 
man (Elvey), Blessed be the God and Father (Wesley), 
Garrett's Harvest Cantata, O Gladsome Light (Sul- 
livan). They have assisted at the Tonbridge Musical 
Festival in such works as A Patriotic Hymn (Dvorak), 
The Song of Miriam (Schubert), Spring’s Message 
(Gade), The Song of Balder (Lloyd), ete. 

The Choral Society (which had been lying dormant 
for several years) was resuscitated by Mr. Smith in 
the autumn of 1904. The first season Anderton's 
Wreck of Hesperus and various part-songs were 
studied. There were about 40 members. The next 
season something a little more difficult was tried, 
namely, Bennett's May Queen, with about 30 mem- 
hers. In the third season Romberg’s Lay of the Bell 
formed the chief item of study, and then the following 
year Mendelssohn's Hymn of Praise was tackled. 
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During the past season Handel’s Messiah has been 
worked at, in addition to a cantata, The Ancient 
Mariner (T. M. Pattison). Every season a concert 
has been given, at which various part-songs, ete., were 
given, and the cantatas which are mentioned above. 
The Messiah and Hymn of Praise were not performed 
in publie. 

At present Mr. Smith has about 50 members in the 
Choral Society. The subscription is 2/6 per season, 
and members generally buy their own copies of the 
chief work to be studied. A few of the best choristers 
are allowed to join by paying a small fee. The ex- 
penses are rather heavy, as they have to pay for the 
use of the room and an accompanist. The members 
on the whole are very keen, and attend practices very 
well. The chief difficulty is in obtaining sufficient 
men’s voices. The Society meets once a week during 
the winter (from October till May), every Monday for 
about an hour and a half’s practice. 

The Drum and Fife Band was started about four or 
five years ago. For the first year a bandmaster was 
engaged from Maidstone, but since then Mr. Smith 
has carried it on himself. The best: boys instruct the 
young beginners. At present the Band numbers about 
27 players, consisting of bass drum, cymbals, triangle, 
4 side drums, 4 bugles, B flat flutes, F' flutes, and 
piecolos. They have generally one full practice of an 
hour each week, and short lessons of half-an-hour each 
are given to new boys until they are able to join in at 
the full practices. 

The Violin Class was started some years back in 
connection with the Church choristers. With the ex- 
ception of the assistance of a sister-in-law for a time, 
the whole of the instruction has been carried out by 
Mr. Smith. At present they have 13 fairly good 
fiddlers and three beginners. The best players, with 
a flute and pianoforte (played by a chorister), can give 
a very good account of themselves. 

The Choristers have a short daily practice, which is 
probably one secret of their suecess. There is only 
one full practice held each week. All the choristers 
play at least one instrument (the violin mostly), some 
play two or even three. Two members of the choir 
are pupils at the organ, and all are keen. 

With regard to methods, Mr. Smith is continually 
louking out for anything likely to assist him in his 
work, and he makes use of any good thing which he 
happens to hear of. The boys generally practise scales 
downwards to various vowel sounds, and are never 
allowed to sing carelessly or wrongly. Boys wishing 
to join the Choir have to serve as Probationers for a 
year first. Mr. Smith likes to take them at age of 7. 
As he is Headmaster of the Boys’ School he naturally 
has a great advantage over many village choirmasters, 

What an advance in musical knowledge would be 
made if every village throughout the country would 
follow the example of Wateringbury; given enthu- 
siasm and a competent instructor, and the chief 
difficulties to a large extent are overcome. 
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CHAPTER V. 


HYMNS AND HYMN TUNES, PHRASING, 


Now that each denomination has its own spe- 
cially compiled hymn and tune book, in which 
every hymn has its allotted tune attached, there 
is less need than formerly for a choirmaster to 
devote time to the consideration of the suitability 
of hymn to tune, or of tune to hymn, for the 
ordinary occasions of regular worship. That work 
is done for him by the compilers; and, as in most 
cases the compilers have been men of experience 
and proved ability, and have had the assistance of 
competent musical editors, the selection of tunes 
given in any of the combined hymn and tune 
books issued during the last two decades may be 
taken as if not the best possible, at anyrate the 
best available to the compilers in each case. 

In the old days, when separate tune books were 
used, and choirmasters were at liberty to roam 
about at their own sweet will in search of tunes, 
most incongruous selections were often made. 
Frequently a choirmaster would bring in his own 
particular favourite tunes at every opportunity, 
and one tune would often be made to do duty for 
every hymn of the same metre, without any con- 
sideration of its character or of its suitability to 
the hymn chosen. In one of the lately-published 
hymnals a selection of old favourite tunes is given 
as an appendix. A number of them are of the 
“repeat” type, which in the early days of Me- 
thodism were regarded by the ordinary worshipper 
as works of genius, fit to rank with the “ Hallelu- 
jah Chorus.” Although they are not now in 
fashion, some of them are wonderfully effective 
tunes, and one often finds them asked for, if only 
to recall the spirit of former days. One hopes, 
however, that no present-day choirmaster would 
be guilty of making his choir and congregation 
sing such nonsense as the following :— 

“QO for a man—O for a man—O for a mansion 
in the skies.” 

“To catch the flee—To catch the flee—To catch 
the fleeting hours.” 

“And warm this stu—And warm this stu—-And 
warm this stupid heart of mine.” 

“And bring down sal—And bring down sal— 
salvation from on high.” 

“T love thee bet—I love thee bet—I love thee 
better than before.” 

He would see to it that the line, or part of a 
line, to be repeated is one that can be repeated 
without destroving the sense of the words. 

When introducing a tune other than the one set 
to any hymn, it is well to look through the hymn 
carefully, not only to judge of its suitability in 
character—whether bold and spirited, cheerful, 
majestic, solemn, emotional, prayerful, &¢.—but 
also with a view to comparing the musical with 
the verbal phrasing. It would be positively pain- 
ful to find that you were using the tune Darwell’s, 
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Choir Training. 


A Serres or ARTICLES FoR Youna CHOIRMASTERS. 


By Cuas. Jessop, F.T.S.C. 


for instance, to a hymn in which this line occurs, 
thus— 
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For everybody would take breath after the upper 
Ep, thus making themselves sing, “The year of 
jew— Billy is come,” Xe. 

This brings us to the question of phrasing in 
general—a subject which ought to receive as 
much attention in the hymns as in the anthems 
and solos. If from the first you will make a 
regular practice of noting, and getting your choir 
members to mark, all difficult and unusual breath- 
ing places, your later work will be rendered much 
easier. Properly phrased hymns now, will mean 
properly phrased anthems later on, for correct 
phrasing will become a habit by-and-bye if you 
insist on it now and continue to do so. The fol- 
lowing advice, given years ago by John Curwen, 
is worth repeating :— ‘ Whenever your choir fails 
to enunciate the words in a clear, sensible manner, 
mark the breathing places. Whenever you find 
what should be sustained sounds grow weak and 
unfinished, mark the breathing places. Whenever 
you flatten in pitch, and the end of the line is 
given with less courage than the beginning, mark 
the breathing places.” Aud the following remark 
of Mr. J. 8. Curwen is as true now as at the time 
it was written:—‘A choir which delivers its 
words as a good reader would deliver them, not 
only discourses sweet sounds, but it lights up the 
music with an elocutional force and meaning 
which appeal to the mind as well as to the ear. 
To listen to a choir which has attained this power 
is a rare enjoyment.” 

; The hymns in which special attention to the 
——- is required are those containing long 
ines; such, for mstance, as “Lead, kindly Light,” 
“Saviour, again to Thy dear name we raise,” 
“ Abide with me,” “ Father, again in Jesu’s name 
we meet,” “ Again returns the day of holy rest,” 
“The day is gently sinking to a close,” ‘ Still 
will we trust, though earth seem dark and dreary,” 
“Still, still with Thee, when purple morning 
breaketh,” &. All hymns, in fact, which contain 
lines of ten or moré syllables in length are liable 
to mutilation through bad phrasing, unless 
breathing placed are marked. Occasionally a 
verse will be found in which the verbal phrases 
und the musical phrases exactly correspond, but 
nearly every hymn of this type will contain one 
or more verses in which this is not the case 
Take, for instance, “ Lead, kindly Light,” to the 


tune Sandon. 
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1. Lead, kind-ly Light, a- mid th’en-cir-cling gloom, 
2, I was not e - ver thus,nor pray’d that Thou 
So long Thy pow’r hath blest me, Sure it _ still 














The night is dark, and 
loved to choose and 
o’er 


Lead Thou me on; 
Shouldst lead me on; 1 
Will lead me on O’er moor and fen, 
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I am far from home; Lead Thou me on. 
see my path; but now Lead Thou me on, 
crag and tor- rent, till The night is 





gone, 
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Keep Thou my feet; I do not ask to see 
I lov’d the ga - rish day, and spite of fears, 
And with the morn those an - gel - fa-ces smile 


= ——— 
Se es ee -—--— HoH 
The dis - tant scene; one step e-nough for me. 
Pride ruled my will: re-mem-ber not past years. 
Which I have lov’d long since, and lost a- while. 











The first and third lines of first verse naturally 
divide into phrases at the dotted semibreve, but 
in the first line of the second verse what a temp- 
tation there is to take a fresh breath between the 
two syllables of the word “ever,” and in the fifth 
line after the word “garish” instead of ‘“ days.” 
Again, in the last verse after “ power” instead: of 
“me,” and after “loved” instead of “ since.” 
Referring again to the first verse, how much 
better it is to avoid taking a breath after “ see,” 
thus keeping intact the whole sentence, “I do not 
ask to see the distant scene;” and in the last 
verse to preserve as one phrase the last three 
words of first line and the whole of the second— 
“Sure it still will lead me on;” and again, the 
last word of the third line with the whole of the 
fourth—“ till the night is gone.”’ 

It will be gathered from all this that the rule 
which governs phrasing is the following :—Where 
the elocutional and the musical phrases do not 
agree, the latter must always be sacrificed to the 
former. The sense of the words is of supreme 
importance, and the meaning should not be ob- 
scured or rendered ridiculous. As the aim of the 
music is to illustrate and enforce the words, it 
must to them be subordinate. A careful choir- 
master will often discover in short-lined hymns 
places where it is advisable to avoid breathing at 
the ends of lines. As in the cases instanced 
above, a sentence will sometimes begin in the 
middle of one line to be completed in the middle 
or at the énd of the next. He should be on the 
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look-out for these, and mark his own book when- 
ever he finds them, asking his choir members to 
do the same when the hymn comes up for use. 


(TO BE CONTINUED). 


THE 


Free Church JMusicians’ 
Anion. 
President; Dr. ORLANDO A. MANSFIELD. 


Treasurer: Mr. J. E. Lean, F.R.C.O, 
Sec.: Mr. H. F. Nicnotts, A.R.C.O., Newport, Mon. 


THE inaugural meeting of the Liverpool District 
Centre was held on Wednesday, June 2nd, in Pem- 
broke Baptist Church. An organ recital was given by 
Mr. W. Clegg, A.R.C.O. The following pieces formed 
the programme :—‘“ Fugue in G” (Krebs), “Caprice 
in B flat (Botting), “ Andante” (Haydn), “ Andante” 
(Bach). An interesting address was given by the Rev. 
Harry Youlden, on “ Music from the Point of View of 
Mr. Youlden dwelt at length upon the 
need for congregational singing in the Free Churches, 
and spoke with pleasure upon the opportunity afforded 
him of addressing those engaged in the musical work 
of the church. He decried the introduction of so much 
cheap and nasty choir music, and pleaded for the sim- 
pler and more devotional side of music, and reminded 
those present that their work was spiritual and sacred. 
Mr. Youlden also spoke on the need of good, singable 
tunes that congregations might, and often did, weleome 
in the place of much that was unworthy of our reputa- 
tion and ability. He urged that it was not right for a 
Free Church to try to compete with the Established 
Church in musical matters; the type of services 
differed so much, and the lack of educated appreciation 
upon the part of Free Church congregations rendered 
it necessary first to inculcate the idea that the music of 
the choir was an integral part of divine service that 
called for support and appreciation; and second, that 
the listeners must be educated up to the point of ob- 
taining artistic delight and pleasure in the following 
of such music as was rendered. 

In the diseussion following, Mr. Francis Lloyd, 
Mus. Bac., of Sefton Park Presbyterian Church, advo- . 
cated the holding of occasional practices in the churches 
after Sunday evening service, which was a good and 
desirable method of improving the congregational 
singing. He also thought they should cultivate more 
simplicity in the choir music, and deplored the intro- 
duction of .so much florid and meaningless anthem 
music. A practical and suggestive paper was also 
read by Dr. R. D. Glyn Roberts, upon “ Music from 
the Point of View of a Choirmaster.” 

The new Centre was afterwards formed, and a com- 
mitiee elected to manage its affairs. Mr. R. Francis 
Lloyd, Mus. Bae., and Mr. J. A. Hebson, L.R.A.M., 
A HOM. were elected Chairman and Secretary res- 
pectively. A vote of thanks to the speakers and the 
officers of the chureh was afterwards carried with 
enthusiasm. 

wialiniese 


“Sunday Bands” are now being discussed at 
various seaside; resorts and other places. At Bourne- 
mouth they are not allowed; at Folkestone they are to 
be heard on the Leas during August and September. 
It is difficult to find a serious objection to musie of 
the right sort being played on Sunday provided the 
performances are not given during usual church hours, 
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Echoes from the Cfurcfes. 


Anthems or Part-Songs from our Publishers’ Catalogue, to the value of three shillings and sixpence (marked 


price), will be sent every month to the writer of the best paragraph under this heading. 
The prize this month is awarded to Mr. KEEBLE, 


sent direct to the Editor by the 17th of the month, 


METROPOLITAN. 

CLAPHAM JuNcTION.—A large congregation re- 
cently gathered at Providence Baptist Chapel, to hear 
the cantata, Jesus of Nazareth, and anthems, rendered 
by the choir, assisted by friends from neighbouring 
churches, under the leadership of the choirmaster (Mr. 
Mordaunt Wm. Keeble) and organist (Mr. Albert 
Clewley). The first part of the service was of a devo- 
tional character, and ineluded two anthems, viz. : 
Booth’s “ Arm, soldiers of the Lord,” the trio being 
beautifully sustained by Miss Patience Gingell, Miss 
Agnes Stapleton, and Mrs. F. W. Kevan, and was well 
received and heartily appreciated, Chas. Darnton’s 
choral march, “ At the name of Jesus,” was effectively 
rendered, the solo parts being well sung by Miss Elsie 
Miller (soprano), Mrs. F. W. Kevan (contralto), and 
Mr. fount Davis (bass). The cantata was heartily 
sung throughout, and showed that great interest in 
the rendering of sacred works which is so essential for 
success, The soloists were Miss Lydia Joadan, Miss 
Agnes Stapleton, Miss Mabel Everard, Miss Lily 
Jones, Mrs. Robson, and Mr. J. Drane (member of the 
Royal Choral Society). Mr. Henry J. Wileman, who 
presided, paid high tribute to the choir on their per- 
formance, and thanked all who had contributed to 
make the evening a “Service of Praise” in the highest 
sense. The collection, which was for the choir fund, 
was very encouraging. 

THe Crry.—The Annual Exeursion of the City 
Temple Choir took place on June 12th, when about 
70 members and friends went by steam launch from 
Windsor to Great Marlow. Unfortunately the weather 
was not very favourable, 


PROVINCIAL. 


ANERLEY.—The Sydenham Choral Society, under 
the directién of Mr. A. J. Heard-Norrish, gave a per- 
formance of Gaul’s Holy City, in the Wesleyan Church, 
on May 26th. Mr, Edwin Jenner was at the organ. 


BRADFORD.—The death of Dr. F. K. Mareh is a 
loss to the Free Churches. He was a medical man 
and a splendid musician, For many years he was 
choirmaster at College Chapel, | rendered Mr. 
Garrett Horder (while minister there) considerable 
assistance in the music of ‘ Worship Song.” 


CATERHAM.—Hoping to increase the attendance at 
evening service, a “ Musical Service” was introduced, 
by way of experiment, at the Congregational Church 
on June 6th. Solos were rendered by two vocalists, 
and special anthems were sung by the choir. The 
result was satisfactory, and it is intended to hold such 
services periodically. 


CHRISTCHURCH.—The Congregational Church is 
mourning the death of Mr. Louis W. Spickernelle, 
their organist and choirmaster. He was also the sec- 
retary of the Bournemouth and District Choral Union. 


ExmoutTH.—On Wednesday, June 9th, the new 
organ in Beacon Congregational Church was opened 
by Dr. Orlando A. Mansfield, of Torquay. The inatru- 
ment is one of two manuals, pedals, and 13 stops, built 
by Mr. Geo. Osmond, of Taunton, to the specification 
of Dr. Mansfield. A dedieatory service was held in 
the afternoon, at which an eloquent sermon was 
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preached by the Rev. J. Charteris Johnston, of Tor. 
quay. This was followed by a short organ recital by 
Dr. Mansfield, assisted by Mrs. Mansfield as contralto 
vocalist. Tea was provided at 5 p.m., after which a 
‘musical service was held, consisting of organ solos by 
Dr. Mausfield, vocal solos by Mrs. Mansfield, anthems 
by the choir (under the direction of the organist of the 
paw Miss Bull), and an address by the Rev. J. (. 
Johnston ; the pastor of the church, the Rev. F. Taven- 
der, B.A., B.D., presiding. Both gatherings were 
attended by large and appreciative audiences. 


FoLKEsTONE.—The Welsh Concert recently given 
in the Town Hall, by the choir of Tontine Street Con- 
gregational Church, has been repeated with great sue- 
cess in the schoolroom. 


HorncastLe.— Whit-Sunday has come to be looked 
upon as Choir Sunday at the Wesleyan Chapel, and 
— by year large congregations have gathered to 
isten to fine performances by the choir. Sunday, May 30, 
proved no exception to the rule. There was a fair con- 
gregation at the morning service, but in the evening 
the large chapel was filled, and those present were not 
disappointed. The choir, as usual, sang in excellent 
style, and too much praise cannot be accorded the 
vocalists and their talented instructor, Mr. V. Wood- 
ward, whose prodigious task was splendidly performed. 
In the rendering of the many and varied items there 
was evidence of careful training, which must have 
been entered into whole-heartedly by both organist 
and choir, and the result afforded the greatest delight 
to those who availed themselves of the opportunity of 
listening to a real musical treat. At the morning ser- 
vice Mr. Woodward played an “Allegretto Impromptu” 
by W. H. Maxfield, as an opening voluntary, and the 
choir sang the introit, “ Bless us, O God” (Cliff), and 
the Lord’s Prayer to Reid's lovely setting. Dr. Nare’s 
Venite and Smart’s Te Deum were also sung, followed 
by Sullivan’s anthem, “ Hearken unto Me, people,” 
the bass solo being well taken by Mr. W. B Bryant. 
In Stainer’s anthem, “I am Alpha,” Miss Barnaby 
gave a good rendering of the soprano solo, and a 
Threefold Amen was sung after the Benediction. One 
of the treats of the evening service was Elvey’s fine 
anthem, ‘“ Wherewithal;” then followed Sullivan’s 
anthem, “I will sing of Thy power,” Mr. J. F. Lacey 
acquitting himself well in the tenor solo. Miss Barn- 
by. Miss Dawson, Mr. Walkor, and Mr. Bryant gave a 
fine rendering, unaccompanied, of Bennett's quartet, 
“God is a Spirit,” which was highly appreciated. 
Shelley’s beantiful anthem, “ Hark! hark! my soul,” 
was exceedingly fine. Handel's ever-welcome “ Halle- 
lujah Chorus” went with a delightful swing, the 
vocalists entering thoroughly into the spirit of this 
fine work. After the Benediction, Thompson’s prize 
Vesper, “Lord, our Father,” was sung, and at the 
close of the service the organist gave a brilliant ren- 
dering of W. H. Maxfield’s “ Jubilant March.” 


lnrorp.—Mr. Leonard C. F. Robson has just 
completed ten years able service as organist of the 
Congregational Church. On this occasion he gave his 
54th Sunday evening recital, and it is a proof of his 
popularity that hardly a soul left the building till the 
recital ended. Some hundreds of people were unable 
to get it. We offer our hearty congratulations to Mr. 
Robson on the excellent work he is doing. 
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OUTLANE, HuppERSFIELD.— The Anniversary 
Services in connection with the Wesleyan Sunday 
School were held on Sunday, June 13th. Special 
hymns and anthems were rendered by the scholars and 
choir, under the able conductorship of Mr. R. 8. 
Dyson, pes Serr on the organ by Mr. J. W. Batley, 
the organist of the Chapel. 
afternoon and evening services were Stevenson's 
Authem, “O Lord our Governor” (in which the tenor 
solo was renderded by Mr. F. W. Haigh, who also 
joined Mr. J. W. Pilling in the duet); recit. “In 
splendour bright,” rendered by Mr. W. W. Sykes; and 
chorus “The heavens are telling’? (Haydn). The 
evening service was brought to a close by a magnificent 
rendering of the ever weleome “ Hallelujah Chorus” 


(Hande}). 


Sr. ALBANS.—The Triumph of the Cross, a sacred 
eantata by Arthur Berridge, was recently rendered in 
excellent style by the choir (augmented) of the Hatfield 
Road Wesleyan Church, The chair was taken by Mr. 
W. Burt (conductor of the St. Albans Philharmonic 
Society). The soloists were Mrs. E. Bennett (soprano), 
Miss Tks Dean (contralto), Mr. R. B. Imisson 
(tenor), and Mr. Sidney Smith (bass). Miss Ida Dean 
presided at the piano, and Mr. Len Parker at the 
organ. Mr. W. H. Pead, choirmaster, conducted. The 
performance (which was accompanied by an orchestra) 
was in every way excellent. The choruses went well, 
and the soloists delighted the audience. 


Torquay.—On Sunday, May 23rd, special services 
were held in Belgrave Congregational Church, the 
offertories being devoted to the choir funds. Special 
musie was contributed by the choir, including Cose's 
“Christ our Passover,” Macfarren’s “ The Lord is my 
Shepherd,” Hiles’s “ Blessed are the merciful,” and 
Frederick James’s “ O sing unto the Lord.” The sing- 
ing throughout the day, under the direction of the 
organist and choirmaster, Dr. Orlando A. Mansfield, 
F.R.C.O., was effective and devotional. After evening 
service, Mr. Purcell Mansfield’s Three-fold Amen and 
Dr. Mansfield’s Vesper were expressively sung. At 
the close of morning service, Dr. Mansfield played his 
recently published arrangement of Silas’s * Chant des 


Soldats,” and after evening service (by request) Mo- . 


randi’s “ Overture in E minor.” The collections were 
liberal, several absent friends sending generous dona- 
tions. Sermons at both services were preached by the 
minister of the church, the Rev. J. Charteris Johnston. 
On Whit-Sunday, at the close of the evening service, 
Dr. Mansfield gave his tenth organ recital on the new 
organ in Belgrave Church. Practically the whole con- 
gregation remained to hear the programme, which was 
in commemoration of the Haydn centenary and 
entirely devoted to the works of that composer. 
These recitals, which have been so popular and so 
largely attended, will be resumed in the early autumn. 


we Ne ewe aes Ss 


THE HANDEL-MENDELSSOHN FESTIVAL. 


The Handel-Mendelssohn Festival is being held as 
we go to press, so we cannot give a detailed report of 
it. It is already clear that the choir is the best that 
has ever taken part in these Festivals. It is well 
balanced, the quality of the tone is excellent, and the 
pianissimo obtained (where necessary) is remarkable. 
There is no difficulty in getting a fortissimo, bnt it is 
rare to hear sufficiently soft singing from any choir on 
the Handel orchestra. Dr. Cowen is to be congratu- 
lated on the result of his efforts. From a musical 
standpoint this promises to be decidedly the best 
Festival ever held at the Crystal Palace. We hope 
the financial results will be equally satisfactory. 


The special items at the , 
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HYMNS AND TUNES. 


Dr. RowTon (organist and curate of St. Michael's 
Church, Folkestone) gave the congregation some 
interesting information and advice in a recent address 
on “ Hymns and Tunes.” He said the word “hymn” 
was a Greek one, and was used by the ancient Greeks 
to mean a song or poem composed in honour of some 
act of some of their gods or heroes or famous men, 
and recited in publie on some solemn occasion. Among 
Christians the word had come to mean a composition 
which formed part of the worship of God, po in the 
singing of which the whole of the congregation took 
part. If they looked through any collection of hymns 
they would find examples of things which were very 
good verse, and which contained very good moral in- 
struction, but which were yet not hymns because they 
did not express worship of God. Turning to the ques- 
tion of hymn tunes, he said that this subject was inex- 
haustible. The cases where the tune and words were 
irreproachable, and at the same time the tune agreed 
perfectly with the words, could be counted on the 
fingers of one hand. Where the words of a hymn and 
a tune did not agree, the fault rested almost invariably 
with the composer of the words, and not with the com- 
poser of the tune. People constantly wrote verses 
without any reference to a possible musical setting, 
and without any attention to rhythm, which in music 
was indispensable. There were some hymns where the 
accenting of the words almost required a different tune 
to every verse. The doctor then made some strictures 
as to the manner of breathing when singing hymns, 
If in singing a congregation simply went on as long as 
they could: and then took breath wherever they hap- 
pened to be in want of it, they might be taking it in 
the middle of a word, and nothing could be more 
ridiculous. In many cases they ought to take a breath 
when they did not want it, because a little later on 
they oul not take it without cutting the words up 
into nonsense. If the punctuation of the words was 
correct, they would find it a good working rule to take 
breath according to the punctuation marks. They 
could safely take breath at any stop, even a comma, 
As hymns were a part of the publie worship of God, 
and they expressed their feelings towards God by the 
words of them, they should attend to the sense of what 
they were saying. 


THE 
Jionconformist Choir Union 


President: Mr. E. MINsHALL. 
Chairman of Committee: Mr. T. R. Croger. 
* Conductor: Mr. Frank Ipir, A.R.A.M. 

Organist: Mr. J. A. Meatr, F.R.C.O, 


Secretary: Mr. Berrivar, 24, Wallingford Avenue, 
North Kensington, London, W. 


THe Annual Festival will be held at the Crystal 
Palace on July 3rd. Choral Competitions in the 
morning; Organ Recital, by Miss Furness, at 2.45; 
Festival Concert at 4.0, full particulars of which will 
be found in another column; Evening Concert at 7.30, 
when “A Harvest Song of Praise” (Berridge) will 
be rendered by a choir of 150 voices. ‘Tickets for the 
Tea, arranged by the committee, one shilling each ; 
apply, with eash, to Mr. W. E. Ford, 228, Camberwell 
Road, S8.E. Friends intending to be present at the 
Festival are urged to purchase tickets through the 
choirs, and thus help the funds of the Union, 
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LONDON SUNDAY SCHOOL CHOIR. 
37rH ANNUAL FESTIVAL. 


THE annual gathering of singers in connection with 
London Sunday Schools was held on June 16th at the 
Crystal Palace, and proved to be a popular fixture. 
To anyoue unacquainted with the enormous amount of 
unceasing voluntary labour, cheerfully rendered in all 
parts of the metropolis by the enthusiastic members, 
the Festival would cause inquiries as to the working of 
the choir not easily answered. The day was over- 
shadowed by the recent decease of Mr. Jonathan 
Barnard, co-founder of the choir with Mr. Luther 
Hinton, to whom it is intended to render honour in the 
furnishing and endowment of a room at the Children’s 
Holiday Home at Clacton-on-Sea. The best memorial 
however, to the departed founders, is the splendidly 
equipped organisation, which, capable of attracting 
over eight thousand singers to take part in its Festival, 
is without a rival in the world, being, as a sustained 
effort, quite unique. 

The first attraction in the crowded day's proceedings 
was the monstre Juvenile Concert, five thousand happy 
youngsters, all members of Sunday Schools, uniting 
in rendering a programme of selected song's in admirable 
fashion. Mr. J. Wellford Matthews proved his ability 
to successfully control his large choir, who sang with 
very good attention, although sometimes a little lacking 
in adequately expressing the sentiment of the songs, 
an early item, Stainer’s “ Stars that on your wondrous 
way” lacking the necessary contemplative note. 
Smart’s beautiful duet,“ The Lord is my Shepherd” 
was sweetly sung, the crossing of parts being beauti- 
fully balanced. This item was encored and was sung 
the second time with additional confidence. Maunder’s 
“Pass the word” was a typieal Sunday School hymn, 
and the bright tune will doubtless find its place in 
regular use in the schools.  Nichol’s “ Army of God” 
was sung with great zest, and here the boys seemed to 
* find themselves ”’ at their real power. This item was 
also repeated. 

Aun interesting “book display” in which the coloured 
covers were manipulated in various combinations 
must have necessitated very considerable ingenuity 
in planning the different effects. | Much play was also 
made with hand clapping—the effect of 5,000 pairs of 
hands thus simultaneously oceupied may be left to the 
imagination. 

The presence in England of two prominent leaders 
in Souler School work in America, Dr. Bailey and 
Mr. Marion Lawrence, furnished the opportunity of 
publicly greeting them in the name of the London 
workers, and they were received in the Orchestra with 
flag accompaniment and the singing of the British and 
American National Anthems, with a verse of “ Blest 
be the tie.” 

Maunder’s “ What can I do for England ?’’ opened 
Part IT., followed by E. Stirling’s “All among the 
Barley,” evidently a favourite with the young singers. 
Stainer’s “A Soldier's Life” furnished ample scope for 
expression, and when the huge choir turned their backs 
to the audience to exemplify the retreating foe the 
effect was magical. Sung with great gusto, the item 
was re-demanded. “Sweet Evening Chimes’’ (Pearson), 
was a fine contrast, the “bells” in the accompaniment 
heing very effeetive ; Mackenzie's “ Empire Flag” was 
the closing item. Mr. PhilipSH. Kessell ably presided 
at the organ. 

After a sliort interval the Choral Competition was 
held, the contestants being Islington Permanent Choir, 
conducted by Mr. E. W. Havill; Camberwell Choral 
Society (Mr. W. J. Hooper); and Vernon Sunday 
School Choral Society, King’s Cross (Mr. ©, W, 
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Pickering). The Adjudicator was Mr. A. L. Cowley, 
who awarded the Shield to Camberwell Choral Societ 
who seored 75 points, as against the other two (tied) 
with 62. In delivering his award Mr. Cowley gave 
some useful hints to the singers and conductors which 
will doubtless be utilized in future contests. The 
faults specified may serve as guideposts :—Crescendo 
not gradual as regards tone, the word “heart” not 
definite, no feeling (the test piece was Leslie’s “ Home. 
ward”); Crescendo too sudden; Bass runs‘not effective; 
Tone sweet but not blending: Young alto over eager, 
showing above other voices: Tone forced: Intonation, 
no choir with full marks; Lacking in tenderness; 
Littlé more lovingly and realization of character of the 
piece selected. 

At the informal tea of the workers further oppor- 
tunity was given to welcome the American visitors and 
to hear their impressions of the day. F. F. Belsey, 
Esq., gave avery warm appreciation of the work 
of the choir and of Mr. Barnard, and in welcoming 
Dr. Bailey and Mr, Marion Lawrence spoke of the 
helpful character of the work done by the visitors 
in organizing work in their native land in connection 
with the International movement. Dr. Bailey said it 
was the first time he had ever been in the presence of 
20,000 people directly or indirectly interested in 
Sunday School work, and warmly praised the choral 
work to which he had listened. Mr. Marion Lawrence 
has many friends on this side, his manual of Sunday 
Sehool work being in the hands of many live superin- 
tendents, with excellent results in the schools under 
their charge. Mr. Lawrence's words of thanks were 
of a practical order and were received with every 
expression of appreciation. 

Mr. B. M. Jenkins’ Premier English Mandoline 
Band had an interesting afternoon fixture, which was 
“divided honours”’ with the Competition as regards 
time, but which attracted a large and appreciative 
audience, 

To many, at least among the adult section, the chief 
attraction was the Festival Concert by 3,000 adult 
singers accompanied by the London Sunday School 
Orchestra. The ever-popular conductor, Mr. William 
Whiteman, had the assistance of a special “Soli” Choir 
for the verse parts of the anthems, ete. With Mr. 
Horace G. Holmes at the organ, a steadily attentive 
choir, together with the finely balanced orchestra, 
success was virtually assured beforehand and the 
development of the programme was a succession of 
delights. The opening number was Maunder’s setting 
to “O worship the King,” and was massively grand, 
the verses sung by the audience being almost reveren- 
tial in their rendering. Jarrett’s fine anthem,“ Prepare 
ye the way of the Lord,” was just such an item as would 
exhibit the qualities of the choir at their best. The 
sonorous Bass entry was very fine, the tone good and 
enunciation perfect. Indeed, the same might well be 
said of all the parts. Fine “attack” and good attention 
to “light and shade” were welcome features. The 
March and Chorus * Forth the Royal banners go,” from 
Gounod’s “Redemption,” was not so great a success— 
the contrast between the bright rendering of the 
anthem and the stateliness of the march being very 
marked. A swing back to “form” was found in Lee 
Williams’ beautiful little anthem “Thou wilt keep him 
in perfect peace,” with its message of trust and hope. 
A setting of “Jerusalem the golden” by R. G. 
Thompson, Mus. Bac., gave the Soli soprano an oppor- 
tunity of singing the Solo very effectively, a the 
unaccompanied Quartet taken by the selected choir 
was finely sung. The high water mark was reached in 
“O great is the depth” which tried the capabilities of 
the choir more than any of the preceding pieces. Sung 
in a manner shewing complete mastery of the details, 
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the chorus was a great success from its stately 
commencement to the last Amen. 

In the secular items there was not so fine a variety. 
Rogers’ “The River floweth strong” was a_ trifle 
unsteady in places. Smart's “Shepherd’s Farewell” 
struck one as being of too delicate a piece for gigantic 
handling, although the training in centres would have 
distinct educational advantage. Purcell’s “Come if 
you dare”’ was the closing item. 

Many words of praise are due to Mr. Whiteman’s 
far. conducting—the sympathy between con- 
ductor and choir being very marked. Much could also 
be said regarding the admirable work of the orchestra, 
who gave a spirited rendering of the “War March of 
the Priests” (Athalie), and “ Les Cloches de St. Malo” 
a descriptive piece with bell effects which was 
enthusiastically encored. The orchestra reflects the 
highest evedit upon Mr. Wesley Hammett, A.R.C.O., 
the conduetor, who has established a fine ally to the 
choir in his company of instrumentalists. 

To complete the Feast there were Organ Recitals by 
Mr. John Woods (Brixton), and Mr. Luther L. Jupp 
(Marylebone). 


ASIN INIT 


Staccato Notes. 


Mark Hambourg is writing a book on his experiences 
as a pianist. 


The Beecham Orchestra has been engaged to tour in 
the United States next year. 


A og 7 clergyman complains that he cannot get 
boys for his church choir owing to the demand for 
caddies. 


The pupils at the Guildhall School of Music have 
resented Dr. W. H. Cummings, the Principal, with 
his portrait. 


Madame Nordica’s “ farewell” concert was given in 
the Queen’s Hall, on June 17th, and was a scene of 
much enthusiasm. 


The Tonic Sol-Fa Festival was held at the Crystal 
Palace on the 12th ult. Mr. Venables conducted the 
adult choir. 


Dr. arg Richardson has been appointed Head 
of the Music Department at the Battersea Polytechnic, 
in succession to the late Mr. J. P. Attwater, Mus. Bac. 


Lieutenant Shackleton says that during his travels, 
the gramaphone attracted the penguins and they stood 
in almost human attitudes listening to “ Waltz me 
around again, Willie.” 


The Crystal Palace authorities have arranged for a 
Band to pla in the grounds on Sunday afternoons, 
The Lord’s Day Observance Society have threatened 
legal proceedings unless the performances are stopped. 


The 29th Annual Festival of Church Sunday Schools 
was held at the Crystal Palace, on June 5th, and 5,000 
children took part in the Concert, which was conducted 
by Mr. W. Schofield. Mr. T. W. Belchamber presid- 
ing at the organ. 


Mr. Frederick Delius’ secular oratorio “ A Mass of 
Life,” was heard in its complete form for the first time 
in the Queen’s Hall, on June 7th, in connection with 
the Beecham Concerts. It was a distinct success. 
The North Staffordshire District Choral Society sang 
the chorus parts with great effect. 
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There is to be a three-days Festival at Neweastle-on- 
Tyne in the autumn. A choir of 370 picked voices 
will take part. The London Symphony Soshesten has 
been engaged. The Conductors will be Mr. Wassilli 
Safonoff and Dr. H. Coward. The first performance 
in England of Haydn's oratorio “The Return of 
Tobias ” will be given. The programme for the whole 
Festival is very interesting. 


Organ Recitals will be given in Westminster Abbey 
daily, at 5-30 p.m., from July 5th to 10th. On July 
5th, by Professor Sir Frederick Bridge, M.V.O.; on 
J uly 6th, by Dr. Walford Davies; on July 7th, by Dr. 
J. C. Bridge; on July 8th, by Dr Alan Gray; on July 
9th, by Dr. Bennett; and on J uly 10th, by Dr. Sinelair. 
At each recital a collection will be made on behalf of 
the organ renovation fund. 


In the chief choral competition at the Welsh 
Kisteddfod, held in the Albert Hall on June 15th, the 
Carnarvon Choral Society won the prize of £150. The 
singing of the competing choirs was not up the usual 
standard. The competition for choirs of from 75 to 
100 voices, on June 16th, brought forth twelve choirs. 
The first prize was won by a Southport choir, conducted 
by Mr. Wm. Tattersall, and the second prize by a 

illesden District choir, conducted by Mr. J. 8. 
Waddell. 


New Music. 


Novetto & Co., WARDoUR Street, W. 


Nine Songs (Book I. containing Nos. 1-4, and Book 
II. Nos. 5-9); Five Songs (for Soprano or Tenor). By 
Johannes Brahms.— Vocalists have here some excellent 
songs, which will form a valuable acquisition to their 
repertory. 


Four Songs. By Rutland Boughton.—These need 
careful preparation on the part of the singer, and an 
efficient accompanist at the piano. But they are worthy 
of intelligent study. 


Love's Secret, The Wild Flower’s Song, and In 
Myrtle Shade. Three Songs by Granville Bantock.— 
By no means easy, but excellently written, and will 
make effective songs. 


Good-Night. Song J. D. Davis.—The words are 
taken from Shelley. The violoncello obbligato adds 
much to the effectiveness of this dainty song. 


To Correspondents. 


A.T.—Thanks for your suggestion, which shall 
receive consideration. 


ORGANIST.—Certainly have the lower octave put 
in. To “groove” it into the Lieblich Gedact would 
be a mistake. 


C.J.F.—We do not know the piece. It is probably 
an American publication. 


L.D.—We should advise you to divide them thus— 
6 firsts and 4 seconds. 


The following are thanked for their communica- 
tions :—F.M. (Matlock), T.S.J. (Isleworth), J.J. (Man- 
chester), ©.J. (Bolton), W.AJ. (Peckham), T.T. 
(Salisbury), E.D.S. (Cork), W.A. (Thurso), C.M. 
(Hornsey). 


es 








St TAN ESOT SITAR SS a MRR Nr enero 


150 THE 


THE ORGANIST’S 
Magazine of Voluntaries. 


A Series of Original Compositions chiefly for Church Use. 
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Edited by E. MINSHALL. 


Single Numbers, ONE SHILLING and SIXPENCE net. 


Publishing Office :—29, PATERNOSTER ROW, LONDON, £.C. 


“We have before recommended this series of compositions for the organ as s highly suitable for Church Voluntare 
being easy of execution and in dignified style.”— 

“All good specimens of organ music in their various styles and eminently suitable for Church use.” —Musical Standard, 

“ Exceedingly useful. ‘The get-up is particularly attractive.”—Scottish Musical Monthly. 

“These unpretentious but excellent works will be found very useful to organists in general for many times and seasons,” 


* An excellent collection of original organ music.”— 

The late Proressor E. H. Turpin, Mus. Doc. (Warden of Trinity College, London; Hon. Sec. of the Royal College of 
Organists, &c., &c.), writes:—‘ One notable sign of the activity of English Composers of Organ Music is The 
Organist’s Magazine of Voluntaries under the experienced and judicious editorship of Mr. E. Minshall. The work 

As its title denotes, the contents are largely intended for church use. In this 
connection the design has been well carried out; and the composers writing with a definite end have succeeded in 
supplying organists with Voluntaries specially written for the instrument for a given object. Soa highly useful 
series of movements have been provided of a musicianly character, and composed deliberately for a high purpose, on 
It would be invidious to name some of the composers, of whom there are many, 
who have earnestly come forward to do this work and skilfully performed their task. Sufflce it to say they have 
succeeded, and we are all gainers by their well-directed efforts. 
Minshall’s well-thought-of scheme deserves a success immediate and abiding. 

Dr. A. L. Peace (Organist of St. George’s Hall, Liverpool), writes :—‘ The collection will, I think, be found eminently 


is eminently practical in many 


lines both judicious and effective. 


ways 


—— > 





Church Musician, 


-The Rock. 


useful to the average church organist.” 


Mr. Fountain Mren (Professor of the Organ at the Guildhall School of Music, and Organist of Union Chapel, 
-“The idea of providing Voluntaries for those who cannot get much practice is a very good one, 
and if all the numbers are as good as those I have seen, | it serves its purpose admirably." 


Islington), writes : 


VOLUME Il. 
Postlude, Walter Porter, F.R.C.O, 
( Prelude. H. Ernest Nichol, Mus, 
Bac. 
Meditation. Bruce Steane,Mus. Bac. 
Postlude. VD. R. Munro 
(Andante R. Jackson, F.R.C.O. 
Andante in A, Arthur Berridge 
S Svares in D. W. Henry Maxfield, 
Mus. Bac. 


Prelude and Fugue in BE. Bruce | 


Steane, Mus, Bac. 

Adagio. Geo. Shinn, Mus. Bac. 

* Rockingham,” with Introdactions 
and Variations, John P, Att- 
water 

Idyli — “An Eventide.’ Bruce 
Steane, Mus, Bac. 

Introduction, Variations, and Fugue 
on the "Hymn Tune “St, Al- 
phege.” W. Uenry Maxfield, 
Mus, Bac. 

March, W. Wright 

Intermezzo. Bruce Steane, Mus, 
Bac. 

Postlude in G, 
Mus. Bac. 

Offertoire a G, J. P. Attwater 

{ Postlude. Porter, F.R.C.O. 

Eventide Ww. Henry Maxfield, 
Mus. -. (Prize Composition) 

Adagio, Wright 

ws rs Attwater 


H. Ernest Nichol, 


Interlude. 











Introduction, Variations, f Fugato 
( on the Hymn Tune“ Melcombe.” 
( Bruce Steane, Mus Bac. 

Andante con moto, J. P. Attwater 

Preludeand Andante. BruceSteane, 

Mus. Bac. 
be Without Words, Arthur Ber- 
ridge 

Concluding Voluntary. Frank N. 
( Abernethy, Mus. Bac. (Prize 
( Composition) 

_ Introductory Voluntary. W.Wright 


VOLUME Il. 


Prelude and Fuga on “ Austria,” 
( Bruce Steane, Mus. Bac. 
) Meditation — An Evening Song. 
James Lyon 
( Postlude. W. Wright 
t Andante con moto, J.P. Attwater 
Orchestral March. J. P. Attwater 
Berceuse. Bruce Steane, Mus, Bac. 
An Idyll. James Lyon 
At Close of Day. J. P. Attwater. 
Cantilene Pastorale, Ernest H. 
Smith, F.R.C.0. 
Pastoral Melody. Arthur Berridge — 
Idyll. James Lyon 
Introduction, Variations, and Finale 
on * Bemerton.” | Prize Compo- | 
sition.) Ernest H. Smith, 
F.R.C.O. 
Andante. Bruce Steane, Mus. Bae. 











The work is admirably produced and printed. Mr. 


” 





Per VOL., 13/6. 










—Daily News, 

























{ Postlude (Iatroduotion and Fugue) 
James Lyon 
W. Henry Maxfield, 





Meditation. 
Mus. Bac. 
Concert Satz. James Lyon 
Album Leaf. Arthur Berridge 
Meditation No. 2. James Lyon 
{ Prelude, Walter Porter, F.R.C.0, 
( Andante Moderato, James Lyon 
U Caprice. Millward Hughes 
{ Souvenir de Mozart. H. S. Irons 
Tocatta, James Lyon 
a in B-flat, 





















George H. 
Ely, B.A. 
Prelude, H, Easun 


VOLUME Ill. 


Album Leaf. Arthur Berridge 
Intermezzo. James Lyon 
Final Fugato. ©. A. Mansfield, 
Mus. Doc. (Prize Composition) 
{ Andantino a. James Lyon 
Caprice. Walter Porter, F.R.C.0. 
sia ag Voluntary, Thos, By, 
Mus. Bac. 
‘ Hollingside,? with Varvatiom. 
Ernest H. Smith, F.R.C.O 
Introduction and Allegro. Erne 
H. Smith, F.R.C.O. 
Nocturne. H. 8. Irons 
Fragment, Arthur Berridge 
oF: Priere, Ernest H. Smith, F.R.0.0. 
Concluing Voluntary. James Ly» 
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‘ Introduction, Variations, and Finale 
| on Hanover.” James Lyon 
Communion. BruceSteane, Mus. Bac. 
Marche Nuptiale. Ernest W. 
| Barnard 

In Memoriam. James Lyon 
Andantino, Arthur Berridge 
Sasol Thomas Greenhalgh 
March Pompose. Arthur Berridge 
i Bruce Steane, Mus, Bac. 
Offertoire in C. Millward Hughes 
erate Song. Bruce Steane, Mus, 


Kate C. Smith 
Bruce Steane, 


Andante, 
Marche Jubilante. 
Mus. Bac. 

“ Adeste Fideles” with Variations. 

E. H. Smith, F.R.C.O. 
Cantilena, James Lyon 


Standard, 
| V . . 


James Lyon 


VOLUME 


fd seamen Adagio and Fugue. 


{ Noditation in F, Oliver D. Belsham 
Intermezzo. BruceSteane, Mus. Bac. 
{ Dostlude in C minor. Chas. Darnton 
Carmen in Memoriam. Geoffrey C. 
( E. Ryley 
= allegro alla Marcia. 

H. Smith, F.R.C.O. 
Allegro Brilliante. J. P. Attwater 
Abendlied. Millward Hughes 
A Fragment, Arthur Berridge 
eet March. Ernest. H. 


Ernest 


Smith, F.R.C.O. 
Andante in F, C. Darnton 
Mélodie 
Reverie. 
Chanson Triste. 
Fantasia on “ Stuttgardt.” 


H. Smith, F.R.C.O. 


James Lyon 
J. P. Attwater 
A. J. C. Gidley 


rnest 


Andante, James Lyon 
Berceuse. Arthur Berridge 
“Gopsal.” A Fantasy. J. P. Att- 
water 
Fughetta in D, Orlando A. Mans- 
field 
ridge Andante in D. James Lyon 
Lyon March in ao Cuthbert Harris, 
F.R.C.0, Mus. B 


Ernest H. 
Smith, F.R.C.O. 
Andantino. James Lyon 

Song without words, 
Harris, Mus. Bac. 
Melody. Cuthbert Harris, 

Bac., F.R.C.O. 
March, Alfred H. Dudley, A.R.C.O. 
Andante Tranquillo, A. Berridge 
Spring Song. James Lyon 
Introductory Voluntary. C. Darnton 


3. Lrons 
Cuthbert 


sorge H. 
Mus. 


8 Lyon = con " Spirito, 


VOLUME V. 


James Lyon 
Andante Religioso. C. Darnton 
Meditation, Arthur Berridge 
prey J. P. Attwater, F.R.C.O. 
Adagio. Ernest H. Smith, F.R.C.O. 
Bruce cam, | 


| Contemplation. 


Andante con moto. 
Mus. Bac. 

Allegretto in G, Walter Porter 

Evening Melody. J. P. Ateweter, | 
F.R.C.O. 


Bruce Steane, 
Mus. Bac. 
Melodie. Ernest H. Smith, F.R.C.O. 
- ( Introductionand Allegro. Cuthbert 
Harris, Mus. Doc. 
Abendlied. Bruee Steane, Mus. Bac. 
March Solennelle. James Lyon 
Eventide. John A. Meale, A.R.C.O. 
) Song without Words. Bruce Steane, 
Mus. Bac. 
Cantalena, James Lyon 
Introduction and Variations on 
“ Moscow.” Ernest H. Smith, 
| F.R.C.O. 
teins Bruce Steane, Mus, Bac. 
-“ Luther's Hymn” with Variations, 
Arthur Berridge 
(a Voices. J. A. Meale, 
A.R.C.O. 


Prelude and Fugue. 
| 


and Variations on 
” Ernest H. Smith, 


Introduction 

* Innocents. 
F.R.C.O. 

Abbey Chimes. J.A. Meale, A.R.C.O. 

( Andante Grazioso, Chas. Darnton 

The,Wedding Morn. Bruce Steane, 


Mus. Bae. 
Postlude in F. J. P. Attwater 
\ Saeed Melody. Bruce Steane, 
: Mus, Bac. 


Evensong. Ernest H. Smith 


VOLUME VI. 


( Triumph of the Cross, W.C. Filby 
i Evensong. Bruce Steane, Mus. Bac. 
Melody in D flat. Jas. Li. Houghton 
The Evening Bell. J.P. Attwater, 
F.R.C.O. 
Berceuse et Séraphique. 
E. I. Smith, F.R.C.O. 
Two Soft Movements, W.C. Filby 
1—By the Waters of Babylon 
2—By Cool siloam 
oy? March. 
Mus. Bac. 
Meditation. James Lyon, Mus. Bac. 
Andante Moderato. Chas, Darnton 
Introduction, Variations and Finale 
on « Benediction.” i. 
Maxfield, Mus. Bae. 
Daybreak Bruce Steane, Mus, Bac. 
Toccato and Fugue. Bruce e Steane, 


Mus. B: 4 


Hymne 


Bruce Steane, 


. H. Maxfield, Mus. 


Ernest H. 


Smith. F.R.C.0, 
Album Leaf, W.¥. Maxfieid, Mus. 
Bac. 
St. Agustine March. 
W. H. Maxfield, Mus. 


C, Darnton 
— 
as a yr 3” with Variations. 
Arthur G. Colborn 


Bruce Steane. Mus, 


Consolation. 
Bac. 
Concordia March, Arthur Pearson 
Reminiscence. 
Melody in F. W. UH. 

Mus. Bac. 
Andantino in A. ¥. 
F.R.C.O. 
“ Miles’ Lane” 
J. P."Attwater, F.R.C.O. 


< 
§ 
t 
Postlude. 
Bac. 
Andantino Religioso. 


Communion, 


J.A. Meale, F.R.C.O. 
Maxfield, 


H, Smith, 
with Variations, 


James Lyon, Mus. Bac. 


( 
( 
\ 


) 


| 
| 
) 
| 
| 
) 
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VOLUME VII. 


Two Pieces for Christmastide. W. 
Henry Maxtield, Mus, Bac. 
No. 1—Pastorale 
No. 2—The March of the Wise Men 
Alla Marcia. James Lyon, Mus. 
Bac. 
Cantilena Nocturno, 
F.R.C.O. 
Postlude. lLerbert Sanders, F.R.C.O. 
Reverie. A. G. Colborn 
Grand Cheur BE. H. 
F.R.C.O. 
Fantasia in A major. 
Maxfield, Mus, Bae. 
Romanza in Ep. W. Henry Max- 
field, Mus. Bac. 
Andante con moto. James Lyon 
Fantasia on “ Eventide.” E. H. 
Smith, F.R.C.O. 
Melody in D. Arthur G. Colborn 
Reverie. Stanislaus Elliot 
Andante con moto, Bruce Steane, 
Mus. Bac. 
Berceuse. James Lyon, Mus. Doc. 
Meditation. Arthur G. Colborn 
Reverie. Bruce Steane, Mus, Bae. 
Introduction and Variations on 
“ Sicilian Mariners.” J. A. 
Meale, F.R.C.O. 
ee Song. James Lyon, Mus. 


E. H. Smith, 


Smith, 


W. Henry 


Offer rv Y. Darnton 
“Tn the Cleistens” Bruce Steane, 
Mus. Bac. 


Can os James Lyon, Mus, 


aoa Semplice. A. G. Colborn 

Postlude. Arthur Berridge 

Wanderlied, W. Henry Maxfield, 
Mus, Bac., F.R.C.O. 

Lied. James ‘Lyon, Mus. Doe. 

Finale alla Marcia in ky. W.H. 
Maxfield, Mus, Bac., F.R.C.O. 


Bound 
in 
Seven Volumes, 
73/6 
per volume. 


‘An ideal present 
for an 
Organist. 
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SONGS! W. Henry Maxrienp. 13d. 

. TRUST IN THE LORD 
THINE HEART,  Artuur BERRIDGE. 
13d. 

3. HOLIEST! (SAVIOUR) BREATHE AN 
EVENING BLESSING. F. Marrianp. 
Lid. 

4. ROCK OF AGES. C. 
13d. 

5. O BE JOYFUL IN GOD. 
MaxrieLp, Mus. Bae. 14d. 

6. FEAR NOT, O LAND (Prize Harvest An- 
them). ArrHur Berripar. 1d. 

7. HOLY, HOLY, HOLY. W. Wrienur. 13d. 
8*THERE WERE SHEPHERDS. (Prize 
Christmas Anthem). W. Wrieur. 1)d. 

9 HE IS RISEN. (Prize Easter Anthem). 

J.P. Arrwarer, 1d. 

10. O LORD, | WILL PRAISE THEE (Prize 
Anthem). O. A. Mansrieup, Mus.Doe. 15d. 

11. BECAUSE THE LORD THY GOD (Prize 
Harvest Anthem). W. Henry MAxriE.p, 
Mus. Bac. 14d. 

12.*ALL HAIL THE POWER OF JESU’S 


to 


Buxton Grunpy. 


NAME (Prize Anthem). Ernest H.Smrrn. | 
| 37.*COME, 


F.R.C.O. id. 
13. BENEDICITE OMNIA OPERA (Prize 
Setting). Grorer H. Exny, B.A. 13d. 


14.*LET US NOW GO EVEN UNTO BETH.- | 


LEHEM (Christmas Anthem). Brucr 


Sreane. Id. 


15. CHRIST IS RISEN (Prize Easter Anthem) | 


James Lyon. Id. 


1IG6.*SAVIOUR, BLESSED SAVIOUR. Ernest 


H. Smiru, F.R.C.O. 2d. 
17. THREE INTROITS. 
and KE. Minsnann. 13d. 
18.*LET THE EARTH BRING FORTH 
GRASS. Arrnuur Berripar. 2d. 
19.*MARCH ON, MARCH ON, YE 
DIERS TRUE. C. Darnton. 2d. 
20. PRAISE YE THE LORD (Festival An- 
Anthem). Ernest H. Smirn, F.R.C.O. 2d. 
21. THE LORD’S PRAYER (Congregational 
Setting). A.W. Fvercner. 1). 
22. ASSIST US MERCIFULLY, O 
G. Rayteran Vicars. 1)d. 
28. PRAISE THE LORD, O JERUSALEM. | 


LORD. 


C. Darnton, 2d. | 


WITH ALL | 


W. Henry | 
_ 30. BLESSED IS THE PEOPLE. W. Henry 


Ernest H. Siri | 


SOL- | 


No. 
‘ 
1. COME, LET US JOIN-OUR CHEERFUL | 


24.*BEHOLD, I BRING YOU GOOD TID. 
INGS. Arruur Bsrripgr. 2d. 

25.*WHO IS THIS SO WEAK AND HELP. 
LESS? E. Mrinswauyu. 2d. 


26. REJOICE IN THE LORD. Arrtnvr 
Berripar. 2d. 


| 27.*FORWARD BE OUR WATCHWORD 


(Choral March). W.H. Maxrienp. 24. 


28. THE ROSEATE HUES OF EARLY 
DAWN. Bruce Sreane. 2d. 


29.*THE GLORY OF THE LORD (Harvest 
or General). C. Darnton. 24. 


MAxFIELp, Mus. Bac. 2d. 
31. LET THE RIGHTEOUS BE GLAD. C. 
Darnton. 2d. 

32. CHRIST OUR PASSOVER IS SACRI- 
FICED FOR US. C. Darnron. 2d. 
33.*O HAPPY BAND OF PILGRIMS. 

(Choral March). E. H. Smrru, F.R.C.O. 2d. 
34.*ONWARD, SOLDIERS TRUE (Choral 
March). ArtTHuUR Berripar, 2d. 
35.*SING ALOUD UNTO GOD. A. W. Frer- 


CHER. 2d. 


| 36.*BREAK FORTH INTO JOY (Prize 


Christmas Anthem). 


2d. 


ARTHUR BERRIDGE. 


CHRISTIAN YOUTHS AND 
MAIDENS. Arruur Berrinar, 2d. 


38.*BRIGHTLY GLEAMS OUR BANNER. 


James Lyon. 2d. 
(To be continued ). 


HYMN ANTHEMS. 


By E. MINSHALL. 
1.*SOLDIERS OF CHRIST, ARISE. 2a. 
2.*THE SON OF GOD GOES FORTH TO 


WAR. 2d. 

3.*ALL GLORY, LAUD, AND HONOUR. 
13d. 

4.*BRIGHTLY GLEAMS OUR BANNER. 
2d. 


5.*STAND UP! STAND UP FOR JESUS. 
2d. 


6.*[ HEARD THE VOICE OF JESUS SAY. 


2d. 


* Tonic Sol-fa Editions of the above are published. 
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SERVICES OF SONG. 


Specially suitable for HARVEST THANKSGIVING 
SERVICES, &c. 


By JAMES BROADBENT: 
Gleanings from the Harvest Field. 
That Lad of Hers. 2oth Thousand 
A Glorious Harvest. 11th 
An Unexpected Harvest. 24th _,, 
Sowing Beside all Waters. Bist 


*The Glad Harvest Time. 26th, 
Another Harvest Time. 26th —,, 
*Blossom and Fruit. 22nd, 


By VARIOUS AUTHORS. 
ONE HARVEST TIDE, By Rev. W. M. Kelley 
ROYAL GIFTS. Music and Recitations. 
LIFE’S HARVEST SURPRISES. 
IN GOD'S GOOD TIME. 





10th Thousand 


A Double Redemption. ioth si, 
Amongst the ‘Corn. 4th ss, 
John Hilldon’s Harvest. 2st, 
Farmer Forest's Thanksgiving. 234 _,, 
His Due Season. sth —,, 


Meadow Field. 
*Two Autumn Evenings. 


Cherry Tree Farm. Coprrizhts 
Seedtime and Harvest ranged 

¥ 3 ° from other 
Farmer Gibson's Harvest publishers. 


Thanksgiving. 
Joy of Harvest. 60th Thousand 
* Sol-fa out of print. . j 
TERMS: POST FREE. 
Single Copies (1 to 3), 4d. each. 4 to 16 (assorted), 3d. each, 20 
(assorted), 4/6. 30 (one sort), 6/6. 50 (one sort), 8/4. 100 (assorted), 16/- 
O.N., Sol-fa (when issued) assorted as desired to all the above Services. 
Hymns only, for congregational use, 2/6 per 100, post free; 50 (not 
less), 1/6, 


HARVEST TUNES. 


Various Composers, 
Selection No. 1 contains 10 Hymns and Tunes. 
Staff, 1d.; Sol-fa,1d. Words only, 2/6 per 100; 50 for 1/6, 
Various Composers, 


Selection No 2 contains 14 Hymns and Tunes. 
Staff, 1d,; Sol-fa,1d. Words only, 2/6 per 100; 50 for 1/6, 


T. Harding. 
Earth below is teeming. 
Sweet Singer Series, No, 409, Combined Notations, 1d, 


T. Harding. 
, O thank the Lord of Harvest. 
Sweet Singer Series, No, 407, Combined Notations; Id, 





ANTHEMS—TERMS FOR ALL PUBLICATIONS ISSUED AT 2d. 
3 for 74.; 4for@d, and so on. 


postage. That is, 2 for 3d.; 3 for 4d,; 
60 for 4/-; 76 for &/-; 100 for 6/3. 


HARVEST MUSIC. 
TOT 





HARVEST ANTHEMS. 


ene? 2s God of Harvest Praise. 


Church Series (Prize Anthem). 2d, 
The Sower's joy. 
L, 4 Y, Harmonist, No. 426, 427, Both Notations combined, 2d. 
Give thanks unto the Lord. 
Gem Series, No. 35-36. Both Notations combined, 2d. 


C. Harold Lowden 
Make a joyful noise 
Gem Series, No. 181-182, 2d. 


E. Minshall 
Thou openest Thine hand 
Church Series, Nov 21. 2d. 


G. Macfarren 
The Lord is my Shepherd 
Gem Series, No. 135, 14, 


John S, Witty. 
Sing Praises unto God, ° 
Gem Series, No. 158-159, 2d. 


O Worship the Kin Gem Series, No, 111-112, 2d. 
Rejoice in the Lo Gem Series, No. 110. 1d. 
Come, ye thankful people, come. Gem Series, No. 84-85. 2d. 


F. W. Peace. : . 
* The earth is the Lord's. 
en No. oo h uisue ’ 
nter into His re es wit anksgiving. 
Gem Serie’, No, 82-83, 2d, 


Arthur Berridge. 
O give thanks. 
Gem Series, No. 62-68. Both Notations combined, 14d. 


Cuthbert Harris, Mus. Doc., F.R.C.O. 
raise the Lord, O Jerusalem. 
Church Serves, No. 8. Staff, 2d.; Sol-fa, ld. 


R. G. Thompson, Mus. Bac. 
They that sow in tears. 
(Festival Anthem, 16 pages) 
L, 4 Y. Harmonist, No. 446-447. Staff, 2d.; Sol- fa, ld, 


A. J. Jamouneau. 
Consider the Lilies. 
L.aY. Hornypntst, No. 299-300, Both Notations combined, 2d, 


hey that sow in. tears. 
L. & Y. Harmonist, No. 134-135. Staff, 2d. No Sol-fa 
Great is the Lord 
es ey. Harmonist, No. 136-187, Staff, 2d. No Sol-fa. 


Adelberg Lawson. 
raise the Lord,” O Jerusale 
Li Y. Rermonieh, No. 466-467. Staff, 2d. 


A. Tiffany. 
come let us sing. 
Gem Series, xe 37-38. Combined Notations, 2d. 
A. Watson. Thou crownest the year 
Walter Aston. {o Lord how manifold are Thy works. 
Both together—L. 4 ¥Y, Haymonist No. 115-116. Combined Notations 2d. 


Charles Darnton. 
Be Thou exalted, O God. 
Gem Series, No. 39-40. Combined Notations, lid 


C. Whitehouse. 
Yet will | rejoice. 
L, 4 Y. Harmonist, No, 152-158, Staff, 2d, No Sol-fa. 
E, F, Wilson, 
will praise Thee. 


L.& Y. Sevenetin No, 215-216. Combined Notations, 2d, 


Great is the Lord. 
L, & Y. Harmonist, No. 238-239. Combined Notations, 24. 


George hAghon, > it 
ep will supply my needs. 
1 aY Marmont No. 183-184, Combined Notations, 2d, 
J. Robertshaw. 
Rehoboth (Harvest Gladriess). 
L, & Y. Harmonist, No. 190-191. Combined Notations, 2d. 
David Ellis, 
Great and Marvellous. 
L, 4 Y. Harmonist, No, 187-188, Staff, 2d. 
T. Harding. 
Lift up your eyes. 


Sweet Singer Series, No. 408 Combined Notations, 2: 





* Sol-fa, ld. 


No Sol-fa, 


Single Copies (less than 6), 2d. each, ps 1d. for postage. That is 2 for 5d,; 
Post free (assorted), 12 for 9; 18 for 2/6; 25 for 3/4;. 30 for 4/- ; for 6/-; 50 for 6/3. 


TERMS FOR ALL PUBLICATIONS ISSUED AT 1d.—Tunes, Anthems, or Selections. 
4 for 6d. ; and so on; post, free. 


Single Copies om 7 13). td. each; ld. extra for 
Post free (assorted), 12 for 1/-; 2 19; for 2'6: 50-for 3/4; 
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JAMES BROADBENT & SON, Lrp., 


13, Brunswick Piace, Leeps 
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RECOMMENDED BY LS 
FULL THE ORGANIST OF ST. PAUL’S CATHEDRAL CHOICE 
ROUND THE ORGANIST OF WESTMINSTER ABBEY | AND 
PIPE-LIKE THE ORGANIST OF ROYAL ALBERT HALL VARIED 
TONE. THE ORGANIST OF THE CITY TEMPLE. STOPS. 
THE ORGANIST OF THE CRYSTAL PALACE 











&c., &ec. 
Prices from 10 Guineas to 80 Guineas. Cottage Models from £5 17s. 6d. net. 
Used on all the Ships of the Royal Navy. 


WRITE FOR CATALOGUE “J,” POST FREE. MURDOCH, MURDOCH, & co., HATTON GARDEN 


Kindly mention the Musical Journal. Contractors to the Admiralty. LONDON, E.C. 





The Famous 


To Organists and Amateurs. 
K AR N | THE NEW 
} DALMAINE ‘LOLUS’ 








Double-Manual Pedal Practice Organ. 


Organs A WONDERFUL INSTRUMENT. 


Hitherto such are have been prohibitive in 
a price, or impracticable and faulty in construction 
Are Unrivalled for Tone, Workmanship, and pedal scale. The “AEOLUS” Organ is less 
’ > | than half the price, and contains all the practical 

organist needs. 





Durability, and Value. 

Magnificent Oak: Case, containing 17 Stops, 4 Sets 

| Lower Manual, 4 Sets Upper Manual, 1 full set in Pedal 

(C.O. scale 'as needed), Couplers to Manual, Octave 

Couplers, Swells to Pedal, Foot and Side Blowers, Great 
Organ Swell, Handsome Organ Stool. 





SUITABLE FOR ALL PURPOSES. 





Specialities in Double-Manual Pedal Organs LIST PRICE, 60 GUINEAS. NETT CASH, 35 GUINEAS 
SPECIAL TERMS TO PROFESSIONALS. 


Messrs. D’ALMAINE (°3533"°) 


(Oldest Organ House in England), 





From all Leading Dealers, or 

















The 8 s 
Karn-Morris Piavok OrgenCo.,Lid. 91, FINSBURY PAVEMENT. 
3, Newman St., Oxford St., London, W. Easy Terms arranged. Old Organs and Pianos exchanged. 
MUSIC, 
Brotherhood Paper Cover, 9d. Cloth, 1s. 
SONG BOOK. Words only, 1d. (7/6 per 100) 
Cloth Cover, 2d. (15/- per 100) 
( No Melody goes above D. 
POINTS ; The Tunes are within the reach of Men’s voices. 
Three-quarters of the tunes are well known. 
JAMES BROADBENT & SON, Ltd., 13, Brunswick Place, LEEDS 
The Books may be had at the “Musical Journal” Office, 29, Paternoster Row, E.C. 


The _- Row Heady, 
Postage 2d. extra. 
The Hymns are specially selected for their manly sentiment 
SPECIAL TERMS FOR QUANTITIES TO P.S.A. AND BROTHERHOOD LEADERS. 
Printed by James STRAPFORD, Leeds; and Published at the Office of Tuk MusicaL Jourxat, 29, Paternoster Row, Landen, 2.0. 
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